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�EVWUDFW��7�LV�VW�G��L���VWLJDW�V�LPDJ�U��L��/���O��3OD��W�V�GLVF��UV�����W����L�W�DP�V��

coastline�from�a�cognitive�linguistic�perspective.�Rather�than�approaching�imagery�as�a�set�of�

VW�OLVWLF��U�U��W�ULFDO�G��LF�V��W���VW�G��F��F�SW�DOL��V�LPDJ�U��DV�D�V�VW�PDWLFDOO���UJD�L��G�

OL�J�LVWLF�F�J�LWL��� S����P����� JU���G�G� L�� �PE�GL�G� ��S�UL��F��� �UD�L�J� ��� LPDJ��

schema� theory,� the� research�examines�how�di�erent� sensory� imagery� types�are�structured�

W�U��J��U�F�UU��W�F�J�LWL���SDWW�U�V�G�UL��G�IU�P�E�GLO��L�W�UDFWL����LW��VSDF���P���P��W��

D�G��P�WL����7���VW�G��DG�SWV�D�PL��G�P�W��G�DSSU�DF���F�PEL�L�J�T�D�WLWDWL���D�DO�VLV��I�

LPDJ�U��GLVWULE�WL���D�G�T�DOLWDWL���VF��PD�EDV�G�GLVF��UV��D�DO�VLV��7���F�US�V�F��VLVWV�

�I�(�JOLV��OD�J�DJ��/���O��3OD��W�W��WV�G�VFULEL�J�����L�W�DP�V��F�DVWDO�G�VWL�DWL��V��7���

�ndings�reveal�a�clear�hierarchy�of� imagery� types,�with�visually�oriented�spatial� imagery�

�FF�S�L�J�D�G�PL�D�W�S�VLWL������LO��WDFWLO���NL��VW��WLF��D�G��UJD�LF�LPDJ�U��I��FWL���W��

support�experiential�simulation�and�emotional�engagement.�These�imagery�patterns�re�ect�

E�W��F�J�LWL���F��VWUDL�WV�D�G�F�PP��LFDWL���SUL�ULWL�V�L��JO�EDO�W��ULVP�GLVF��UV���

.H��RUGV��F�DVWDO�OD�GVFDS�V��F�J�LWL���OL�J�LVWLFV��LPDJ�U���LPDJ��VF��PD��W��ULVP�GLVF��UV���

/���O��3OD��W

���DQ�L�2SHQ�8QLYHUVLW����DQ�L��9LHWQDP

I.�Introduction

,Q� F�QWHPS�UDU�� W�XULVP� GLVF�XUVH��

LPDJHU��SOD�V�D�FUXFLDO�U�OH�LQ�F�QVWUXFWLQJ�

H[SHULHQFHV�DQG�VKDSLQJ�K�Z�GHVWLQDWL�QV�

DUH� SHUFHLYHG� E�� UHDGHUV�� 7KU�XJK�

linguistically�evoked�sensory�descriptions,�

WUDYHO� WH[WV� G�� Q�W� PHUHO�� UHSUHVHQW�

SK�VLFDO� VSDFHV� EXW� DOV�� VLPXODWH� E�GLO��

VHQVDWL�QV�� HP�WL�QV�� DQG� SDWWHUQV� �I�

P�YHPHQW� DVV�FLDWHG� ZLWK� WUDYHO�� ,Q� WKLV�

sense,�imagery�functions�as�a�key�linguistic�

UHV�XUFH�WKU�XJK�ZKLFK� W�XULVP�GLVF�XUVH�

WUDQVI�UPV� SODFHV� LQW�� H[SHULHQWLDO�

ODQGVFDSHV�I�U�SU�VSHFWLYH�WUDYHOHUV��

)U�P� D� F�JQLWLYH� OLQJXLVWLF�

SHUVSHFWLYH��LPDJHU��LV�FO�VHO��F�QQHFWHG�

W�� HPE�GLHG� H[SHULHQFH� DQG� PHQWDO�

VLPXODWL�Q�� 7KH� VWXG�� �I� LPDJHU���

therefore,� requires� a� framework� capable�

�I� H[SODLQLQJ� Q�W� �QO�� ZKDW� VHQV�U��

meanings�are�evoked�but�also�how�they�are�

F�JQLWLYHO��VWUXFWXUHG�ZLWKLQ�GLVF�XUVH�

Within� this� framework,� image�

schema�theory�o�ers�a�useful�explanatory�
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OHQV�I�U�DQDO�]LQJ�LPDJHU���,PDJH�VFKHPDV�

DUH� DEVWUDFW� DQG� UHFXUUHQW� F�JQLWLYH�

VWUXFWXUHV� GHULYHG� IU�P� IXQGDPHQWDO�

E�GLO�� H[SHULHQFHV� VXFK� DV� P�YHPHQW��

F�QWDLQPHQW��F�QWDFW��DQG�EDODQFH��

�HVSLWH�H[WHQVLYH�UHVHDUFK��Q�W�XULVP�

GLVF�XUVH�� WKH� F�JQLWLYH� PHFKDQLVPV�

VKDSLQJ�VHQV�U��PHDQLQJ�LQ�WUDYHO�ZULWLQJ�

remain� underexplored.� Speci�cally,� the�

U�OH� �I� LPDJH� VFKHPDV� LQ� �UJDQL]LQJ�

LPDJHU�� DQG� F�QVWUXFWLQJ� HPE�GLHG�

GHVWLQDWL�Q�H[SHULHQFH�KDV�UHFHLYHG�OLPLWHG�

DWWHQWL�Q��7KLV�VWXG��DGGUHVVHV�WKLV�JDS�E��

H[DPLQLQJ�LPDJHU��DQG�LPDJH�VFKHPDV�LQ�

/�QHO�� 3ODQHW�V� GLVF�XUVH� �Q� 9LHWQDP�V�

F�DVWDO� ODQGVFDSHV� DQG� WKHLU� LPSOLFDWL�QV�

I�U�W�XULVP�F�PPXQLFDWL�Q�

7KLV� VWXG�� H[DPLQHV� LPDJHU�� LQ�

/���O�� 3OD��W� WH[WV� GHSLFWLQJ� 9LHWQDP�V�

F�DVWDO� ODQGVFDSHV�� ZKLFK� DUH� IUHTXHQWO��

represented� in� global� travel� guidebooks.�

/���O��3OD��W�SU�YLGHV�D�VXLWDEOH�F�USXV�I�U�

H[DPLQLQJ� K�Z� H[SHULHQWLDO� PHDQLQJV� DUH�

OLQJXLVWLFDOO��F�QVWUXFWHG�WKU�XJK�LPDJHU��

Speci�cally,�this�study�addresses�the�

I�OO�ZLQJ�UHVHDUFK�TXHVWL�QV��

(1)� What� types� of� imagery� are�

P�VW� SU�PL���WO�� �V�G� L�� /���O��3OD��W�V�

discourse�on�Vietnam’s�coastal�landscapes?�

(2)� What� image� schemas� underlie�

D�G��UJD�L���W��V��W�S�V��I�LPDJ�U��DW�W���

cognitive�level?�

(3)� How� are� space,� embodied�

��S�UL��F��� D�G� ��S�UL��WLDO� �DO��V�

GLVF�UVL��O�� F��VWU�FW�G� W�U��J�� W��V��

image�schemas�in�tourism�discourse?

II.�Theoretical�Background

����� 3UH�LR�V� VW�GLHV� R�� LPD�HU�� L��

OD���D�H�D�G�GLVFR�UVH��L�WHU�DWLR�DO�FR�WH�W�

,PDJHU�� KDV�EHHQ�ZLGHO�� H[DPLQHG�

LQ�OLQJXLVWLFV��SDUWLFXODUO��ZLWKLQ�VW�OLVWLFV��

F�JQLWLYH� OLQJXLVWLFV�� DQG� GLVF�XUVH�

DQDO�VLV�� ,Q� VW�OLVWLF� VWXGLHV�� LPDJHU�� LV�

W�SLFDOO��WUHDWHG�DV�D�OLQJXLVWLF�UHV�XUFH�WKDW�

HQKDQFHV� YLYLGQHVV� DQG� H[SUHVVLYHQHVV��

HVSHFLDOO�� LQ� S�HWU�� DQG� OLWHUDU�� WH[WV�

(Stockwell,�2002).�These�studies�primarily�

I�FXV��Q�FODVVLI�LQJ�LPDJHU��DFF�UGLQJ�W��

VHQV�U��P�GDOLWLHV��VXFK�DV�YLVXDO��DXGLW�U���

tactile,� kinesthetic� and� evaluating� their�

aesthetic�and�rhetorical�e�ects�on�readers.�

)U�P� D� F�JQLWLYH� OLQJXLVWLF� SHUVSHFWLYH��

LPDJHU�� LV� XQGHUVW��G� DV� DQ� �XWF�PH� �I�

HPE�GLHG�F�JQLWLYH�SU�FHVVHV�UDWKHU�WKDQ�D�

SXUHO��VW�OLVWLF�SKHQ�PHQ�Q���LEEV��������

DQG� (YDQV� DQG� �UHHQ� ������� HPSKDVL]H�

WKDW� LPDJHU�� DULVHV� IU�P� WKH� DFWLYDWL�Q�

�I� VHQV�U�� VLPXODWL�QV� DQG� H[SHULHQWLDO�

VWUXFWXUHV�LQ�WKH�PLQG��I�WKH�ODQJXDJH�XVHU��

7KLV� OLQH� �I� UHVHDUFK� KLJKOLJKWV� LPDJHU��

DV� D� F�JQLWLYHO�� P�WLYDWHG� SKHQ�PHQ�Q�

WKDW� HQDEOHV� PHQWDO� VLPXODWL�Q� �I� VSDFH��

movement,�and�a�ect.�

,Q� WKH� 9LHWQDPHVH� UHVHDUFK�

F�QWH[W�� VWXGLHV� �Q� W�XULVP� GLVF�XUVH�

KDYH� JUDGXDOO�� VKLIWHG� IU�P� GHVFULSWLYH�

OLQJXLVWLF� DQDO�VLV� W�ZDUG� GLVF�XUVH�

oriented� approaches.� Veri�ed� studies�

LQGLFDWH� D� JU�ZLQJ� LQWHUHVW� LQ� PHDQLQJ�

F�QVWUXFWL�Q� DQG� UHSUHVHQWDWL�Q� LQ�

9LHWQDPHVH�W�XULVP�GLVF�XUVH��1J����������

LQ�D�VWXG���I�W�XULVP�ZHEVLWHV�SU�P�WLQJ�

�D�1DQJ�FLW���DQDO�]HV�K�Z�YLVXDO�LPDJHV�

LQWHUDFW�ZLWK�OLQJXLVWLF�HOHPHQWV�W��FUHDWH�

LQWHUDFWLYH�PHDQLQJV��7KH�VWXG��DG�SWV�D�

multimodal�discourse�analysis�framework�

UDWKHU� WKDQ� D� F�JQLWLYH� OLQJXLVWLF� �QH��

7UDQ��1JX�HQ��DQG�9�� �������LQYHVWLJDWH�

strategies� for� translating� culture-speci�c�

WHUPV� LQ� 9LHWQDPHVH� W�XULVP� PDWHULDOV�

into� English.� Their� �ndings� highlight�

how� linguistic� choices� in�uence� the�

UHSUHVHQWDWL�Q��I�FXOWXUDO�DQG�H[SHULHQWLDO�

PHDQLQJV�I�U�LQWHUQDWL�QDO�DXGLHQFHV��
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2YHUDOO�� SUHYL�XV� LQWHUQDWL�QDO�

and� domestic� research� con�rms� the�

LPS�UWDQFH��I�YLVXDOLW��DQG� H[SHULHQWLDO�

ODQJXDJH� LQ� 9LHWQDPHVH� W�XULVP�

GLVF�XUVH�� ��ZHYHU�� WKHVH� VWXGLHV�

JHQHUDOO�� VW�S� VK�UW� �I� H[SODLQLQJ� K�Z�

LPDJHU�� LV� F�JQLWLYHO�� �UJDQL]HG� DFU�VV�

VHQV�U�� P�GDOLWLHV�� ,Q� SDUWLFXODU�� WKH�

U�OH��I�HPE�GLHG�F�JQLWLYH�VWUXFWXUHV�LQ�

VKDSLQJ�LPDJHU��UHPDLQV�XQGHUH[SO�UHG��

LQGLFDWLQJ� D� FOHDU� UHVHDUFK� JDS� WKDW� WKH�

present�study�seeks�to�address.

���� ,PD�HU�� IURP� D�� LPD�H�

VFKHPDWLF�SHUVSHFWL�H

������� ,PDJ�U�� DV� D� F�J�LWL���

OL�J�LVWLF�S����P����

,Q� OLQJXLVWLF� UHVHDUFK�� LPDJHU�� KDV�

O�QJ� EHHQ� DVV�FLDWHG�ZLWK� WKH� HY�FDWLYH�

DQG� H[SUHVVLYH� S�WHQWLDO� �I� ODQJXDJH��

SDUWLFXODUO��LQ�OLWHUDU��DQG�VW�OLVWLF�VWXGLHV��

7UDGLWL�QDOO��� LPDJHU�� KDV� EHHQ� WUHDWHG�

DV� D� GHVFULSWLYH� �U� UKHW�ULFDO� GHYLFH�

WKDW� DSSHDOV� W�� WKH� VHQVHV� DQG� HQKDQFHV�

vividness� (Stockwell,� 2002).� From� this�

SHUVSHFWLYH�� LPDJHU��LV��IWHQ�FDWHJ�UL]HG�

DFF�UGLQJ� W�� VHQV�U�� P�GDOLWLHV�YLVXDO��

auditory,�tactile,�kinesthetic,�and�organic-�

DQG� HYDOXDWHG� SULPDULO�� LQ� WHUPV� �I�

aesthetic�or�stylistic�e�ect.

��ZHYHU�� F�JQLWLYH� OLQJXLVWLFV�

UHF�QFHSWXDOL]HV� LPDJHU�� DV� D�

IXQGDPHQWDOO�� F�JQLWLYH� SKHQ�PHQ�Q�

UDWKHU� WKDQ� D� GHF�UDWLYH� IHDWXUH� �I�

ODQJXDJH�� �LEEV� ������� HPSKDVL]HV� WKDW�

XQGHUVWDQGLQJ� ODQJXDJH� LQY�OYHV� SDUWLDO�

UH�HQDFWPHQWV� �I� VHQV�U�� DQG� P�W�U�

experiences.� Imagery,� therefore,� re�ects�

the� activation� of� experiential� knowledge�

UDWKHU�WKDQ�WKH�PHUH�SUHVHQWDWL�Q��I�YLVXDO�

GHWDLO�� 7KLV� F�JQLWLYH�DSSU�DFK� S�VLWL�QV�

LPDJHU��DV�DQ�LQWHUIDFH�EHWZHHQ�ODQJXDJH�

DQG�HPE�GLHG�F�JQLWL�Q��

������� ,PDJ�� VF��PDV� DV� W���

F�J�LWL���I���GDWL����I�LPDJ�U�

,PDJH�VFKHPD�WKH�U��SU�YLGHV�VXFK�

a�framework.�Image�schemas�are�de�ned�

DV�UHFXUULQJ��DEVWUDFW�F�JQLWLYH�VWUXFWXUHV�

GHULYHG� IU�P� EDVLF� E�GLO�� H[SHULHQFHV��

LQFOXGLQJ� P�YHPHQW�� F�QWDLQPHQW��

F�QWDFW�� EDODQFH�� DQG� �ULHQWDWL�Q�

(Johnson,� 1987).� Unlike� detailed� mental�

LPDJHV��LPDJH�VFKHPDV�DUH�VFKHPDWLF�DQG�

UHODWL�QDO��FDSWXULQJ�WKH�VWUXFWXUDO�SDWWHUQV�

WKDW��UJDQL]H�SHUFHSWL�Q�DQG�DFWL�Q��7KH��

DUH� P�UH� DEVWUDFW� WKDQ� F�QFUHWH� VHQV�U��

LPDJHV�EXW�P�UH�H[SHULHQWLDOO��JU�XQGHG�

WKDQ�IXOO��SU�S�VLWL�QDO�F�QFHSWV�

&UXFLDOO��� LPDJH� VFKHPDV� G�� Q�W�

constitute� imagery� themselves.� Rather,�

they�provide�the�cognitive�sca�olding�that�

P�WLYDWHV� DQG� F�QVWUDLQV� K�Z� LPDJHU��

LV� OLQJXLVWLFDOO�� UHDOL]HG�� )�U� H[DPSOH��

descriptions� of� landscapes� as� “enclosed,”�

“surrounding,”� or� “hidden� within”� are�

�UJDQL]HG�E��WKH�F��WDL��U�VFKHPD��ZKLOH�

expressions�such�as�“stretching,”�“leading,”�

or�“winding�along� the� coast”�activate� the�

SDW��VFKHPD��,Q�WKLV�VHQVH��LPDJH�VFKHPDV�

HQDEOH� GLYHUVH� OLQJXLVWLF� H[SUHVVL�QV� W��

F�QYHUJH��Q�VKDUHG�H[SHULHQWLDO�VWUXFWXUHV��

Unlike�conceptual�metaphor�theory,�which�

I�FXVHV��Q�FU�VV�G�PDLQ�PDSSLQJV��LPDJH�

VFKHPDV� FDSWXUH� SUH�PHWDSK�ULFDO� E�GLO��

SDWWHUQV�WKDW��SHUDWH�DFU�VV�E�WK�OLWHUDO�DQG�

�gurative�language.�

������� �LV�DO� LPDJ�U�� D�G� VSDWLDO�

LPDJ��VF��PDV

9LVXDO� LPDJHU�� LV� WKH� P�VW� VDOLHQW�

LPDJHU�� W�SH� LQ� W�XULVP� GLVF�XUVH� DQG�

LV� SULPDULO�� VWUXFWXUHG� E�� VSDWLDO� LPDJH�

VFKHPDV�� 7KHVH� LQFOXGH� VFKHPDV� VXFK�

DV� ��UWLFDOLW�� �XS�G�ZQ��� ��UL���WDOLW��

�H[WHQVL�Q��� F��WDL��U� �LQVLGH��XWVLGH���

F��W�U�S�ULS��U���DQG�VFDO���ODUJH�VPDOO���
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7KHVH� VFKHPDV� HPHUJH� IU�P� E�GLO��

�ULHQWDWL�Q�LQ�VSDFH�DQG�YLVXDO�LQWHUDFWL�Q�

ZLWK�WKH�HQYLU�QPHQW��-�KQV�Q��������

6SDWLDO� LPDJH� VFKHPDV� DOO�Z�

UHDGHUV� W�� �UJDQL]H� YLVXDO� GHVFULSWL�QV�

DO�QJ� IDPLOLDU� F�JQLWLYH� D[HV�� /H[LFDO�

choices� such� as� “towering� cli�s,”�

“endless� beaches,”� or� “hidden� bays”�

DFWLYDWH� VFKHPDV� WKDW� FDUU�� HYDOXDWLYH�

LPSOLFDWL�QV�� )�U� LQVWDQFH�� ��UWLFDOLW�� LV�

�IWHQ� DVV�FLDWHG�ZLWK� JUDQGHXU� DQG� DZH��

ZKLOH� ��UL���WDOLW�� VXJJHVWV� �SHQQHVV�

and�relaxation�(Lako��&�Johnson,�1980).�

,Q� W�XULVP� GLVF�XUVH�� WKH� G�PLQDQFH� �I�

YLVXDO� LPDJHU��DOLJQV�ZLWK�8UU��V��������

concept� of� the� “tourist� gaze,”� which�

HPSKDVL]HV� WKH� SULYLOHJLQJ� �I� YLVL�Q� LQ�

W�XULVP�H[SHULHQFH��

�������7DFWLO�� LPDJ�U��D�G�F��WDFW�

EDV�G�VF��PDV

7DFWLOH� LPDJHU�� LV� JU�XQGHG� LQ�

E�GLO�� F�QWDFW� ZLWK� WKH� HQYLU�QPHQW�

DQG� LV� VWUXFWXUHG� E�� VFKHPDV� VXFK� DV�

F��WDFW��V�UIDF���W��W�U���DQG�W�PS�UDW�U���

7KHVH� VFKHPDV� DULVH� IU�P� IXQGDPHQWDO�

H[SHULHQFHV� �I� W�XFKLQJ�� VWDQGLQJ�� DQG�

IHHOLQJ� SK�VLFDO� TXDOLWLHV� �I� �EMHFWV� DQG�

VSDFHV� �-�KQV�Q�� ������� 7DFWLOH� LPDJHU��

SOD�V� D� GLVWLQFWLYH� U�OH� LQ� GLVF�XUVH� E��

HQDEOLQJ�UHDGHUV�W��PHQWDOO��VLPXODWH�E�GLO��

LQWHUDFWL�Q�ZLWK� XQIDPLOLDU� HQYLU�QPHQWV��

�FF�UGLQJ�W���LEEV���������F�QWDFW�EDVHG�

VFKHPDV� HQKDQFH� H[SHULHQWLDO� LPPHGLDF��

by�activating�sensorimotor�knowledge.� In�

W�XULVP� GLVF�XUVH�� H[SUHVVL�QV� GHVFULELQJ�

“soft� sand,”� “cool� breezes,”� or� “smooth�

water”� activate� tactile� schemas� that�

evoke� comfort� and� safety.� By� invoking�

IDPLOLDU� E�GLO�� VHQVDWL�QV�� W�XULVP� WH[WV�

reduce� perceived� experiential� risk� and�

make� destinations� appear� accessible� and�

ZHOF�PLQJ��6F�OO�Q���6F�OO�Q���������

2.2.5.� Kinesthetic� imagery� and�

P�WL���VF��PDV

.LQHVWKHWLF�LPDJHU��LV��UJDQL]HG�E��

P�WL�Q�UHODWHG� LPDJH�VFKHPDV��LQFOXGLQJ�

SDW��� V��UF��SDW��J�DO�� F�FO��� DQG�

I�UF�.� These� schemas� re�ect� embodied�

H[SHULHQFHV� �I� P�YHPHQW� DQG� J�DO�

GLUHFWHG�DFWL�Q��7DOP���������

0�WL�Q� VFKHPDV� DOO�Z� ODQJXDJH�

W�� F�QVWUXH� VSDFH� G�QDPLFDOO�� UDWKHU�

WKDQ� VWDWLFDOO��� ,Q� W�XULVP� GLVF�XUVH��

kinesthetic� imagery� positions� the� reader�

DV� DQ�DFWLYH� SDUWLFLSDQW�P�YLQJ� WKU�XJK�

VSDFH�� UDWKHU� WKDQ� D� GHWDFKHG� �EVHUYHU��

([SUHVVL�QV� VXFK� DV� �I�OO�ZLQJ� WKH�

coastline,”�“climbing�toward�the�summit,”�

or� “drifting� along� the� shore”� activate�

P�WL�Q� VFKHPDV� WKDW� VLPXODWH� WUDYHO�

DV� DQ� HPE�GLHG� M�XUQH��� .LQHVWKHWLF�

LPDJHU�� F�QWULEXWHV� W�� WKLV� SHUFHSWL�Q�

E�� I�UHJU�XQGLQJ�P�YHPHQW� DQG� E�GLO��

HQJDJHPHQW�� WKHUHE�� F�QVWUXFWLQJ�

W�XULVP� H[SHULHQFHV� DV� DXWKHQWLF� DQG�

PHDQLQJIXO� UDWKHU� WKDQ� PHUHO�� YLVXDO�

VSHFWDFOHV�

�������2UJD�LF�LPDJ�U��D�G�E�GLO��

�P�WL��DO�VF��PDV

2UJDQLF�LPDJHU��F�QFHUQV�LQWHUQDO�

E�GLO�� DQG� HP�WL�QDO� VWDWHV� DQG� LV�

VWUXFWXUHG�E��VFKHPDV�VXFK�DV�EDOD�F���

U�OL�I��W��VL���U�O�DV���DQG����UJ���7KHVH�

schemas�re�ect�universal�experiences�of�

IDWLJXH��VWUHVV��UHOD[DWL�Q��DQG�HP�WL�QDO�

UHJXODWL�Q� �-�KQV�Q�� ������� ,Q� W�XULVP�

GLVF�XUVH���UJDQLF�LPDJHU���IWHQ�IUDPHV�

GHVWLQDWL�QV� DV� VSDFHV� �I� UHF�YHU��

DQG� ZHOO�EHLQJ�� �LVFXUVLYHO��� �UJDQLF�

LPDJHU�� WUDQVI�UPV� HP�WL�QV� LQW��

F�QVXPDEOH�YDOXHV��S�VLWL�QLQJ�W�XULVP�

DV� D� I�UP� �I� E�GLO�� DQG� SV�FK�O�JLFDO�

WKHUDS����DQQ���������



��

���������GLW�U��D�G�J�VWDW�U�� LP�

DJ�U��D�G�V��V�U��L�W�UDFWL���VF��PDV

�XGLW�U�� DQG� JXVWDW�U�� LPDJHU��

DUH� VWUXFWXUHG� E�� VFKHPDV� VXFK� DV� U�V��

�D�F��� L�W��VLW��� U��W�P�� DQG� L�J�VWL����

7KHVH� VFKHPDV� F�UUHVS�QG� W�� H[SHULHQF�

HV� �I� V�XQG� DQG� WDVWH� DQG� LQY�OYH� GLUHFW�

LQWHUDFWL�Q�EHWZHHQ�WKH�E�G��DQG�WKH�HQ�

YLU�QPHQW� ��LEEV�� ������� �XH� W�� WKHLU�

strong�cultural�speci�city�and�limited�uni�

YHUVDOLW���DXGLW�U��DQG�JXVWDW�U��LPDJHU��

DSSHDU� OHVV� IUHTXHQWO�� LQ� JO�EDO� W�XULVP�

GLVF�XUVH��1HYHUWKHOHVV��ZKHQ�HPSO��HG��

WKH�� HQKDQFH� VHQV�U�� ULFKQHVV� DQG� F�Q�

tribute� to� destination� di�erentiation� by�

evoking�local�atmosphere�or�culinary�ex�

SHULHQFH���DQQ��������

III.�Research�methods

�����5HVHDUFK�GHVL��

7KLV�VWXG��DG�SWV�D�PL[HG�PHWK�G�

GLVF�XUVH�DQDO�WLF� GHVLJQ� W�� H[DPLQH�

LPDJHU�� DV� D� F�JQLWLYHO�� VWUXFWXUHG�

OLQJXLVWLF� SKHQ�PHQ�Q� LQ� W�XULVP�

GLVF�XUVH�� 4XDQWLWDWLYH� DQDO�VLV� LV� XVHG�

W�� LGHQWLI�� WKH� GLVWULEXWL�Q� DQG� UHODWLYH�

SU�PLQHQFH� �I� LPDJHU�� W�SHV� DFU�VV�

WKH� F�USXV�� ZKLOH� TXDOLWDWLYH� DQDO�VLV�

H[SODLQV� K�Z� LPDJHU�� LV� OLQJXLVWLFDOO��

UHDOL]HG� DQG� F�JQLWLYHO�� �UJDQL]HG�

WKU�XJK� XQGHUO�LQJ� LPDJH� VFKHPDV��

Consistent�with�the�theoretical�framework�

�XWOLQHG� HDUOLHU�� LPDJHU�� F�QVWLWXWHV�

WKH� SULPDU�� �EMHFW� �I� DQDO�VLV��ZKHUHDV�

LPDJH� VFKHPD� WKH�U�� IXQFWL�QV� DV� WKH�

explanatory� framework� for� interpreting�

UHFXUUHQW�LPDJHU��SDWWHUQV��

������DWD�VR�UFH�D�G�FRUS�V�VHOHFWLR�

7KH� F�USXV� F�QVLVWV� �I� (QJOLVK�

ODQJXDJH� WUDYHO� JXLGH� WH[WV� GHVFULELQJ�

9LHWQDP�V� F�DVWDO� GHVWLQDWL�QV� SXEOLVKHG�

E��/���O��3OD��W����W�WDO��I�DSSU�[LPDWHO��

�������Z�UGV��ZLWK�DQ�DYHUDJH� OHQJWK��I�

DE�XW�������Z�UGV�SHU�WH[W��ZHUH�F�PSLOHG�

from� o�cially� published� destination�

HQWULHV�DFFHVVHG�WKU�XJK�WKH�VDPH�HGLW�ULDO�

SODWI�UP�W��HQVXUH�VW�OLVWLF�DQG�GLVFXUVLYH�

F�QVLVWHQF��

7HQ� F�DVWDO� GHVWLQDWL�QV� ZHUH�

VHOHFWHG�� �D� /�QJ� %D��� /DQ� �D� %D���

&DW� %D� ,VODQG�� 0�� .KH� %HDFK�� 1KD�

7UDQJ�� 0XL� 1H�� .�� &���9XQJ� 7DX�� 3KX�

4X�F� ,VODQG�� DQG� &�Q� �D�� ,VODQG�� 7KH�

VHOHFWL�Q� I�OO�ZHG� SXUS�VLYH� VDPSOLQJ�

EDVHG� �Q� WKUHH� FULWHULD�� ���� JH�JUDSKLFDO�

GLVWULEXWL�Q� DFU�VV� Q�UWKHUQ�� FHQWUDO��

DQG� V�XWKHUQ� F�DVWOLQHV�� ���� GLYHUVLW�� �I�

F�DVWDO� ODQGVFDSH� W�SHV� �ED�V�� EHDFKHV��

LVODQGV�� DQG� XUEDQ� VHDVLGH� DUHDV��� DQG�

���� SU�PLQHQFH� ZLWKLQ� LQWHUQDWL�QDO�

W�XULVP�GLVF�XUVH�DV� UHFXUUHQWO�� IHDWXUHG�

GHVWLQDWL�QV�LQ�JO�EDO�WUDYHO�PHGLD�

7KLV� VDPSOLQJ� VWUDWHJ�� DLPV� W��

HQVXUH�GLVFXUVLYH�UHSUHVHQWDWLYHQHVV�UDWKHU�

WKDQ� VWDWLVWLFDO� JHQHUDOL]DWL�Q�� DOO�ZLQJ�

WKH� VWXG�� W�� FDSWXUH� UHFXUULQJ� LPDJHU��

SDWWHUQV� DFU�VV� YDULHG� F�DVWDO� F�QWH[WV�

ZKLOH�PDLQWDLQLQJ�F�PSDUDELOLW��ZLWKLQ�D�

VLQJOH�LQVWLWXWL�QDO�GLVF�XUVH�V�XUFH�

����� ��DO�WLFDO� IUDPH�RU�� D�G�

FRGL���SURFHG�UH

The�analytical�framework�integrates�

sensory�imagery�classi�cation�with�image�

VFKHPD�WKH�U��IU�P�F�JQLWLYH�OLQJXLVWLFV��

7KH� XQLW� �I� DQDO�VLV� LV� WKH� LPDJHU��

instance,� de�ned� as� a� lexical� or� phrasal�

unit� that� evokes� sensory� perception� or�

E�GLO�� H[SHULHQFH� LQ� W�XULVP� GLVF�XUVH��

Five�imagery�types�were�identi�ed:�visual,�

tactile,�kinesthetic,�organic,�and�auditory/

JXVWDW�U�� LPDJHU��� (DFK� LQVWDQFH� ZDV�

F�GHG� DFF�UGLQJ� W�� LWV� LPDJHU�� W�SH�DQG�

DVVLJQHG� W�� WKH� P�VW� VDOLHQW� XQGHUO�LQJ�



��

LPDJH�VFKHPD��H�J���YHUWLFDOLW���F�QWDLQHU��

SDWK�� F�QWDFW�� EDODQFH�� LQJHVWL�Q��� 7KH�

DQDO�VLV� I�OO�ZHG� I�XU� VWHSV�� )LUVW��

LPDJHU��WULJJHULQJ� OLQJXLVWLF� XQLWV�

�GHVFULSWLYH� DGMHFWLYHV�� VSDWLDO� Q�XQV��

P�WL�Q�YHUEV��DQG�HYDOXDWLYH�H[SUHVVL�QV��

were� identi�ed� through� close� reading� of�

WKH� F�USXV�� 6HF�QG�� HDFK� LQVWDQFH� ZDV�

F�GHG�E��LPDJHU��W�SH�DQG�LPDJH�VFKHPD��

7KLUG�� IUHTXHQFLHV� DQG� SHUFHQWDJHV�

ZHUH� FDOFXODWHG� W�� GHWHUPLQH� G�PLQDQW�

SDWWHUQV��)LQDOO���UHSUHVHQWDWLYH�H[DPSOHV�

ZHUH� VHOHFWHG� I�U� TXDOLWDWLYH� DQDO�VLV�

�I� K�Z� VSDFH�� HPE�GLHG� H[SHULHQFH��

DQG� H[SHULHQWLDO� YDOXHV� DUH� GLVFXUVLYHO��

F�QVWUXFWHG�� &�GLQJ� FULWHULD� ZHUH�

DSSOLHG� F�QVLVWHQWO�� W�� HQVXUH� DQDO�WLFDO�

WUDQVSDUHQF��DQG�UHSOLFDELOLW��

�������DO�WLFDO�UHOLDELOLW�

7�� HQKDQFH� UHOLDELOLW��� WKH� F�GLQJ�

SU�FHVV� ZDV� LWHUDWLYH� DQG� F�PSDUDWLYH��

�PELJX�XV� FDVHV� ZHUH� UHV�OYHG� E��

reference� to� established� de�nitions� of�

LPDJH� VFKHPDV� DQG� F�QWH[WXDO� OLQJXLVWLF�

HYLGHQFH�� �OWK�XJK� LPDJH� VFKHPD�

identi�cation� involves� interpretation,�

DQDO�WLFDO� ULJ�U� ZDV� PDLQWDLQHG� E��

DSSO�LQJ� F�QVLVWHQW� WKH�UHWLFDO� FULWHULD�

DFU�VV�WKH�F�USXV�

IV.�Findings�and�discussion�

�����)L�GL��V�

������� 2��UDOO� GLVWULE�WL��� D�G�

SU�PL���F���I�LPDJ�U��W�S�V

7KH� TXDQWLWDWLYH� DQDO�VLV� LQGLFDWHV�

WKDW� LPDJHU�� F�QVWLWXWHV� D� FHQWUDO� DQG�

V�VWHPDWLFDOO�� GHSO��HG� OLQJXLVWLF�

UHV�XUFH� LQ�/�QHO��3ODQHW�V�GLVF�XUVH��Q�

9LHWQDP�V�F�DVWDO� ODQGVFDSHV���FU�VV�WKH�

F�USXV�� D� W�WDO� �I� ���� LPDJHU�� LQVWDQFHV�

were� identi�ed,� distributed� across� �ve�

VHQV�U��FDWHJ�ULHV��

�V�VK�ZQ�LQ�7DEOH����YLVXDO�LPDJHU��

HPHUJHV�DV� WKH�P�VW�SU�PLQHQW�FDWHJ�U���

DFF�XQWLQJ� I�U� ������ �I� DOO� LQVWDQFHV��

7KLV� G�PLQDQFH� LV� F�QVLVWHQW� DFU�VV� DOO�

WHQ� GHVWLQDWL�QV� LQ� WKH� F�USXV�� DOWK�XJK�

WKH� DEV�OXWH� IUHTXHQF�� YDULHV� GHSHQGLQJ�

�Q� WKH� OHQJWK� DQG� GHVFULSWLYH� GHQVLW�� �I�

LQGLYLGXDO�WH[WV��7DFWLOH�LPDJHU����������

and�kinesthetic�imagery�(18.4%)�also�occur�

ZLWK�VXEVWDQWLDO�IUHTXHQF���LQGLFDWLQJ�WKDW�

VHQV�U��HQJDJHPHQW�LQ�WKH�F�USXV�H[WHQGV�

EH��QG� SXUHO�� YLVXDO� UHSUHVHQWDWL�Q��

2UJDQLF� LPDJHU�� �������� DSSHDUV� OHVV�

IUHTXHQWO��EXW�UHPDLQV�D�UHFXUULQJ�IHDWXUH��

ZKLOH� DXGLW�U�� DQG� JXVWDW�U�� LPDJHU��

F�OOHFWLYHO��DFF�XQW�I�U�OHVV�WKDQ������I�

WKH�GDWD�

7DEO������LVWULE�WL����I�LPDJ�U��W�S�V�L��

W���F�US�V

�PD�HU��W�SH Frequency
Percentage�
���

9LVXDO�LPDJHU� ��� ����

7DFWLOH�LPDJHU� ��� ����

.LQHVWKHWLF�LPDJHU� ��� ����

2UJDQLF�LPDJHU� ��� ����

�XGLW�U����
JXVWDW�U��LPDJHU�

�� ���

�RWDO ��� ���

7KLV� GLVWULEXWL�Q� VXJJHVWV� D� FOHDU�

KLHUDUFK�� �I� VHQV�U�� P�GDOLWLHV�� ZLWK�

YLVXDO� LPDJHU�� I�UPLQJ� WKH� F�UH� �I�

GHVWLQDWL�Q�UHSUHVHQWDWL�Q��F�PSOHPHQWHG�

by�bodily�and�a�ective�imagery�types�that�

HQULFK�H[SHULHQWLDO�PHDQLQJ�

��������LV�DO�LPDJ�U��

)XUWKHU� DQDO�VLV� UHYHDOV� WKDW�YLVXDO�

LPDJHU�� LV� V�VWHPDWLFDOO�� �UJDQL]HG�

WKU�XJK� D� OLPLWHG� VHW� �I� VSDWLDO� LPDJH�

VFKHPDV�� �V� SUHVHQWHG� LQ� 7DEOH� ��� WKH�

P�VW� IUHTXHQWO�� DFWLYDWHG� VFKHPDV�

ZLWKLQ� YLVXDO� LPDJHU�� DUH� ��UWLFDOLW��



��

��������� ��UL���WDOLW�� ��������� DQG�

F��WDL��U�F��W�U�S�ULS��U�� ���������

7KHVH� VFKHPDV� UHFXU� F�QVLVWHQWO�� DFU�VV�

di�erent�destinations,�including�Ha�Long�

%D��� 1KD� 7UDQJ�� 3KX� 4X�F� ,VODQG�� DQG�

&DW�%D� ,VODQG��9LVXDO� LPDJHU��VWUXFWXUHG�

E�� ��UWLFDOLW�� DQG� VFDO�� LV� HVSHFLDOO��

SU�PLQHQW� LQ� GHVFULSWL�QV� �I� F�DVWDO�

formations�such�as�cli�s,�limestone�karsts,�

DQG� KHDGODQGV�� ZKHUHDV� ��UL���WDOLW��

G�PLQDWHV� GHVFULSWL�QV� �I� EHDFKHV� DQG�

VK�UHOLQHV�� 7KH� F��WDL��U� DQG� F��W�U�

S�ULS��U�� VFKHPDV� IUHTXHQWO�� DSSHDU� LQ�

UHIHUHQFHV� W�� ED�V�� F�YHV�� DQG� HQFO�VHG�

F�DVWDO�VSDFHV�

7DEO������LVWULE�WL����I�LPDJ��VF��PDV�L��

�LV�DO�LPDJ�U�

�LV�DO�LPD�HU� Frequency Percentage�
���

9HUWLFDOLW��VFDOH ��� ����
��UL]�QWDOLW� �� ����
&�QWDLQHU�FHQWHU�
SHULSKHU�

�� ����

2WKHU�VFKHPDV �� ����
�RWDO ��� ���

These� �ndings� indicate� that� visual�

LPDJHU�� LV� Q�W� UDQG�PO�� GHVFULSWLYH�

EXW� UHOLHV� �Q� UHFXUULQJ� VSDWLDO� VFKHPDV�

W�� VWUXFWXUH� K�Z� F�DVWDO� ODQGVFDSHV� DUH�

F�JQLWLYHO���UJDQL]HG�

�������7DFWLO��LPDJ�U��

7DFWLOH� LPDJHU�� F�QVWLWXWHV� �YHU�

one-�fth� of� all� imagery� instances� and�

LV� SUHG�PLQDQWO�� VWUXFWXUHG� E�� F��WDFW��

V�UIDF��� DQG� W�PS�UDW�U�� VFKHPDV�� �V�

VK�ZQ�LQ�7DEOH����F�QWDFW�UHODWHG�VFKHPDV�

DFF�XQW� I�U� QHDUO�� WZ��WKLUGV� �I� WDFWLOH�

LPDJHU��� 7DFWLOH� LPDJHU�� LV� SDUWLFXODUO��

F�QFHQWUDWHG� LQ� GHVFULSWL�QV� �I� EHDFKHV�

DQG� QHDU�VK�UH� HQYLU�QPHQWV�� HVSHFLDOO��

LQ� 0XL� 1H�� 0�� .KH� %HDFK�� DQG� &�Q�

�D�� ,VODQG�� /LQJXLVWLF� XQLWV� UHIHUULQJ�

W�� VDQG� WH[WXUH�� ZDWHU� WHPSHUDWXUH�� DQG�

DLU� P�YHPHQW� UHFXU� DFU�VV� WKH� F�USXV��

LQGLFDWLQJ� D� VWDEOH� SDWWHUQ� �I� E�GLO��

�ULHQWHG�GHVFULSWL�Q�

7DEO������LVWULE�WL����I�VF��PDV�L��WDFWLO��

LPDJ�U�

Tactile�imagery Frequency
Percentage�
���

&�QWDFW�VXUIDFH ��� ����

7HPSHUDWXUH� �� ��

2WKHU�VFKHPDV �� ����

�RWDO 176 ����

4.1.4.�Kinesthetic�imagery�

.LQHVWKHWLF� LPDJHU�� DFF�XQWV� I�U�

������ �I� WKH� W�WDO� LPDJHU�� LQVWDQFHV�

LQ� WKH� F�USXV� DQG� LV� SUHG�PLQDQWO��

VWUXFWXUHG� E�� P�WL�Q�UHODWHG� VFKHPDV��

�V�SUHVHQWHG�LQ�7DEOH����SDW��DQG�V��UF��

SDW��J�DO� VFKHPDV� W�JHWKHU� DFF�XQW� I�U�

approximately� 70%� of� all� kinesthetic�

LPDJHU�� �FFXUUHQFHV�� LQGLFDWLQJ� D�VWU�QJ�

SUHIHUHQFH� I�U� �UJDQL]LQJ� H[SHULHQFH�

LQ� WHUPV� �I� GLUHFWHG� P�YHPHQW� DQG�

SU�JUHVVL�Q�

7DEO������LVWULE�WL����I�VF��PDV�L��

NL��VW��WLF�LPDJ�U�

Kinesthetic�
LPD�HU�

Frequency
Percentage�
���

3DWK �� ����

6�XUFH�SDWK�J�DO �� ����

)�UFH �� ����

2WKHU�P�WL�Q�
VFKHPDV

�� ����

�RWDO 147 ���

7KHVH�VFKHPDV�DSSHDU�F�QVLVWHQWO��

DFU�VV� PXOWLSOH� GHVWLQDWL�QV� DQG� DUH�

W�SLFDOO�� UHDOL]HG� WKU�XJK� YHUEV� DQG�

YHUE� SKUDVHV� HQF�GLQJ�P�YHPHQW� DO�QJ�

WKH� F�DVWOLQH�� VXFK� DV� I�OO��� W��� F�DVW��

wind� through� �shing� villages�� �U� U�DF��

V�FO�G�G�F���V�



��

�������2UJD�LF�LPDJ�U��

2UJDQLF�LPDJHU���ZKLOH�OHVV�IUHTXHQW�

WKDQ� YLVXDO� DQG� WDFWLOH� LPDJHU��� H[KLELWV�

D� FOHDU� DQG� V�VWHPDWLF� LQWHUQDO� SDWWHUQ��

�V� VK�ZQ� LQ� 7DEOH� ��� �UJDQLF� LPDJHU��

LV� SUHG�PLQDQWO�� VWUXFWXUHG� E�� U�OL�I��

EDOD�F��� DQG� W��VL���U�O�DV�� VFKHPDV�

ZKLFK� DFF�XQW� I�U� ������� ���� DQG�

������UHVSHFWLYHO���7KHVH�VFKHPDV�UHFXU�

LQ� GHVFULSWL�QV� HPSKDVL]LQJ� UHVW�� HVFDSH�

IU�P� U�XWLQH�� DQG� HP�WL�QDO� UHF�YHU���

SDUWLFXODUO�� LQ� LVODQG� GHVWLQDWL�QV� VXFK�

DV�3KX�4X�F�DQG�&�Q��D��,VODQG��ZKHUH�

F�DVWDO�VSDFH�LV�IUDPHG�DV�D�VLWH��I�E�GLO��

DQG�SV�FK�O�JLFDO� UHVW�UDWL�Q� UDWKHU� WKDQ�

PHUH�YLVXDO�DWWUDFWL�Q��

7DEO������LVWULE�WL����I�VF��PDV�L��

�UJD�LF�LPDJ�U�

Organic�
LPD�HU�

Frequency
Percentage�
���

Relief �� ����

%DODQFH �� ��

7HQVL�Q�UHOHDVH �� ����

2WKHU�VFKHPDV � ���

�RWDO ��� ���

7KH�GLVWULEXWL�Q��I��UJDQLF�LPDJHU��

WKXV� VXJJHVWV� D� V�VWHPDWLF� DVV�FLDWL�Q�

EHWZHHQ� F�DVWDO� HQYLU�QPHQWV� DQG�

LQWHUQDO� E�GLO��HP�WL�QDO� VWDWHV�� UDWKHU�

WKDQ� LV�ODWHG� �U� LQFLGHQWDO� HYDOXDWLYH�

ODQJXDJH�XVH�

������� ��GLW�U�� D�G� J�VWDW�U��

LPDJ�U��DV�PDUJL�DO�FDW�J�UL�V

7DEO������LVWULE�WL����I�VF��PDV�L��

D�GLW�U��D�G�J�VWDW�U��LPDJ�U�

��GLWRU��DQG�
��VWDWRU��LPD�HU�

Frequency
Percentage�
���

Resonance �� ����
,QWHQVLW� �� ����

,QJHVWL�Q �� ����
2WKHU�VFKHPDV �� ����
�RWDO 63 ���

�V� VK�ZQ� LQ� 7DEOH� ��� WKHVH�

LPDJHU�� W�SHV� DUH� SULPDULO�� VWUXFWXUHG�

E�� U�V��D�F��� L�W��VLW��� DQG� L�J�VWL���

VFKHPDV�� ZKLFK� W�JHWKHU� DFF�XQW� I�U�

QHDUO�� ���� �I� DOO� �FFXUUHQFHV� LQ� WKLV�

FDWHJ�U��� )�U� LQVWDQFH�� GHVFULSWL�QV� �I�

Mui� Ne� occasionally� evoke� auditory�

LPDJHU��WKU�XJK�H[SUHVVL�QV�VXFK�DV��WKH�

steady�crash�of�waves�against�the�shore”,�

ZKLOH� UHIHUHQFHV� W�� VHDI��G� H[SHULHQFHV�

LQ� 3KX� 4X�F�� I�U� H[DPSOH�� �IUHVKO��

grilled��sh�served�by�the�beach”�activate�

gustatory� imagery� linked� to� ingestion�

VFKHPDV���XGLW�U��DQG�JXVWDW�U��LPDJHU��

SOD��D�SHULSKHUDO�U�OH� LQ�WKH�F�QVWUXFWL�Q�

�I� 9LHWQDP�V� F�DVWDO� ODQGVFDSHV� LQ�

/���O��3OD��W��VHUYLQJ�PDLQO��W��HQKDQFH�

YLYLGQHVV� �U� SU�YLGH� O�FDO� F�O�U� UDWKHU�

WKDQ�W��VWUXFWXUH�H[SHULHQWLDO�VSDFH�

������LVF�VVLR�

The� �ndings� demonstrate� that�

LPDJHU�� LQ� /���O�� 3OD��W�V� GLVF�XUVH�

�Q� 9LHWQDP�V� F�DVWDO� ODQGVFDSHV� LV� Q�W�

UDQG�PO�� GLVWULEXWHG� EXW� V�VWHPDWLFDOO��

�UJDQL]HG�WKU�XJK�UHFXUULQJ�LPDJH�VFKHPDV�

WKDW� JXLGH� UHDGHUV�� SHUFHSWL�Q� �I� VSDFH�

and� experience.� Rather� than� functioning�

PHUHO�� DV� GHVFULSWLYH� HPEHOOLVKPHQW��

LPDJHU���SHUDWHV�DV�D�F�JQLWLYH�GLVFXUVLYH�

PHFKDQLVP�WKDW�VWUXFWXUHV�K�Z�GHVWLQDWL�QV�

EHF�PH� H[SHULHQWLDOO�� LPDJLQDEOH��

VXSS�UWLQJ� F�JQLWLYH� OLQJXLVWLF� FODLPV�

WKDW�PHDQLQJ� F�QVWUXFWL�Q� LV� JU�XQGHG� LQ�

embodied�conceptual�organization�(Lako��

�� -�KQV�Q�� ������ -�KQV�Q�� ������� 7KLV�

VXJJHVWV�WKDW�W�XULVP�F�PPXQLFDWL�Q�UHOLHV�

�Q� VKDUHG� F�JQLWLYH� VWUXFWXUHV� W�� UHQGHU�

GHVWLQDWL�QV� F�PPXQLFDWLYHO�� DFFHVVLEOH�

W��JO�EDO�DXGLHQFHV�

7KH� G�PLQDQFH� �I� YLVXDO� LPDJHU��

con�rms� the� centrality� of� vision� in�

W�XULVP� GLVF�XUVH�� F�QVLVWHQW� ZLWK�

8UU��V� ������� Q�WL�Q� �I� WKH� W�XULVW�JD]H��



��

However,� the� present� �ndings� show�

WKDW� YLVXDO� G�PLQDQFH� LV� F�JQLWLYHO��
VWDELOL]HG� WKU�XJK� VSDWLDO� VFKHPDV�

VXFK� DV� YHUWLFDOLW��� K�UL]�QWDOLW��� DQG�

F�QWDLQHU��7KHVH�VFKHPDV�VWDQGDUGL]H�WKH�

SHUFHSWL�Q��I�F�DVWDO�ODQGVFDSHV��HQDEOLQJ�

JH�JUDSKLFDOO�� GLYHUVH� GHVWLQDWL�QV� W��

EH� IUDPHG� ZLWKLQ� JO�EDOO�� UHF�JQL]DEOH�

H[SHULHQWLDO� SDWWHUQV�� )�U� GLVF�XUVH�

VWXGLHV�� WKLV� LQGLFDWHV� WKDW� WUDYHO� JXLGH�

GLVF�XUVH� UHSU�GXFHV� VKDUHG� SHUFHSWXDO�

frameworks�rather�than�merely�conveying�

GHVFULSWLYH�LQI�UPDWL�Q�

7KH� VWU�QJ�SUHVHQFH� �I� WDFWLOH� DQG�

kinesthetic� imagery� further� indicates�

WKDW� W�XULVP� F�PPXQLFDWL�Q� UHOLHV� �Q�

HPE�GLHG� VLPXODWL�Q� UDWKHU� WKDQ� SXUHO��
YLVXDO� DWWUDFWL�Q�� %�� DFWLYDWLQJ� F�QWDFW�

DQG� P�WL�Q� VFKHPDV�� WKH� GLVF�XUVH�

S�VLWL�QV� WKH� UHDGHU� DV� D� S�WHQWLDO�

SDUWLFLSDQW�UDWKHU�WKDQ�D�GLVWDQW��EVHUYHU��

This� �nding� aligns� with� Dann’s� (1996)�
FKDUDFWHUL]DWL�Q� �I� W�XULVP� GLVF�XUVH�

DV� GHVLUH��ULHQWHG�ZKLOH� H[WHQGLQJ� LW� E��

GHP�QVWUDWLQJ� LWV� F�JQLWLYH� JU�XQGLQJ��

7KLV� LPSOLHV� WKDW� SHUVXDVLYH� W�XULVP�

GLVF�XUVH� IXQFWL�QV� WKU�XJK� VLPXODWHG�

E�GLO�� HQJDJHPHQW�� KLJKOLJKWLQJ�
HPE�GLPHQW� DV� D� FHQWUDO� PHFKDQLVP� �I�

W�XULVP�PHGLD�GLVF�XUVH�

,PS�UWDQWO��� WKH� PDUJLQDO� U�OH� �I�

DXGLW�U�� DQG� JXVWDW�U�� LPDJHU�� UHYHDOV�

D� VHOHFWLYH� VHQV�U�� KLHUDUFK�� LQ� JO�EDO�

W�XULVP� SU�P�WL�Q� GLVF�XUVH�� 6HQV�U��

P�GDOLWLHV� WKDW� DUH� FXOWXUDOO�� YDULDEOH�

DSSHDU� OHVV� IUHTXHQWO��� VXJJHVWLQJ� WKDW�

W�XULVP� GLVF�XUVH� SUL�ULWL]HV� XQLYHUVDOO��
LQWHUSUHWDEOH�E�GLO��H[SHULHQFHV�W��HQVXUH�

DFFHVVLELOLW�� I�U� LQWHUQDWL�QDO� DXGLHQFHV��

This� �nding� contributes� to� discourse�

VWXGLHV�E��VK�ZLQJ�K�Z�VHQV�U��VHOHFWL�Q�

LWVHOI��SHUDWHV�DV�D�F�PPXQLFDWLYH�VWUDWHJ��

VXSS�UWLQJ� JO�EDO� UHDGDELOLW�� DQG� FU�VV�
FXOWXUDO�FLUFXODWL�Q�

Taken� together,� imagery� functions�

as� an� interface� linking� cognition� and�

WKH� GLVFXUVLYH� F�QVWUXFWL�Q� �I� W�XULVP�

H[SHULHQFH�� ,PDJH� VFKHPDV� HQDEOH�

W�XULVP� GLVF�XUVH� W�� WUDQVODWH� SK�VLFDO�

ODQGVFDSHV� LQW�� VKDUHDEOH� H[SHULHQWLDO�

PHDQLQJV�� WKHUHE�� F�QWULEXWLQJ� W�� WKH�

GLVFXUVLYH� F�QVWUXFWL�Q� �I� DXWKHQWLFLW��

Q�W� DV� DQ� LQKHUHQW� SU�SHUW�� �I� SODFH� EXW�

as� a� cognitively� mediated� e�ect.� This�

SHUVSHFWLYH� S�VLWL�QV� LPDJHU�� DQDO�VLV�

DV�D�SU�GXFWLYH�EULGJH�EHWZHHQ�F�JQLWLYH�

OLQJXLVWLFV�DQG�W�XULVP�GLVF�XUVH�UHVHDUFK�

V.�Conclusion

7KLV�VWXG��KDV�LQYHVWLJDWHG�LPDJHU��

LQ� /���O�� 3OD��W�V� GLVF�XUVH� �Q� WKH�

9LHWQDPHVH� F�DVWOLQH� IU�P� D� F�JQLWLYH�

OLQJXLVWLF� SHUVSHFWLYH�� F�QFHSWXDOL]LQJ�

LPDJHU�� DV� D� V�VWHPDWLFDOO�� �UJDQL]HG�

OLQJXLVWLF�F�JQLWLYH� SKHQ�PHQ�Q�

JU�XQGHG� LQ� HPE�GLHG� H[SHULHQFH��

Rather� than� treating� imagery� as� a� set�

�I� GHVFULSWLYH� �U� UKHW�ULFDO� WHFKQLTXHV��

WKH� VWXG�� GHP�QVWUDWHV� K�Z� VHQV�U��

UHSUHVHQWDWL�QV� DUH� VWUXFWXUHG� WKU�XJK�

UHFXUUHQW� LPDJH� VFKHPDV� WKDW� PHGLDWH�

EHWZHHQ�E�GLO��H[SHULHQFH�DQG�OLQJXLVWLF�

H[SUHVVL�Q�� %�� LQWHJUDWLQJ� LPDJHU��

DQDO�VLV� ZLWK� LPDJH� VFKHPD� WKH�U��� WKH�

VWXG��VK�ZV�WKDW�W�XULVP�GLVF�XUVH�UHOLHV�

�Q�D�KLHUDUFKLFDO��UJDQL]DWL�Q��I�VHQV�U��

P�GDOLWLHV�� 6SDWLDOO�� �ULHQWHG� YLVXDO�

LPDJHU��SOD�V�D�FHQWUDO�U�OH��ZKLOH�WDFWLOH��

kinesthetic,�and�organic�imagery�function�

W�� VXSS�UW� H[SHULHQWLDO� VLPXODWL�Q� DQG�

HP�WL�QDO�HQJDJHPHQW�

)U�P�D� WKH�UHWLFDO� SHUVSHFWLYH�� WKH�

VWXG��F�QWULEXWHV� W�� F�JQLWLYH� OLQJXLVWLFV�

DQG� GLVF�XUVH� DQDO�VLV� E�� LOOXVWUDWLQJ�

WKH� H[SODQDW�U�� YDOXH� �I� LPDJH� VFKHPD�

WKH�U�� LQ� DFF�XQWLQJ� I�U� WKH� LQWHUQDO�

�UJDQL]DWL�Q� �I� LPDJHU�� DFU�VV� VHQV�U��

G�PDLQV�� 0HWK�G�O�JLFDOO��� LW� SU�S�VHV�
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a� systematic� and� replicable� framework�
WKDW� F�PELQHV� TXDQWLWDWLYH� GLVWULEXWL�QDO�
DQDO�VLV� ZLWK� VFKHPD�EDVHG� TXDOLWDWLYH�
interpretation,� o�ering� an� alternative� to�
SXUHO��GHVFULSWLYH�DSSU�DFKHV�W��LPDJHU��
LQ�GLVF�XUVH�

7KLV� VWXG�� LV� VXEMHFW� W�� VHYHUDO�

OLPLWDWL�QV�� 7KH� F�USXV� LV� UHVWULFWHG�
W�� (QJOLVK�ODQJXDJH� /���O�� 3OD��W�
texts� representing� a� speci�c� genre� and�
LQVWLWXWL�QDO�Y�LFH��)XWXUH� UHVHDUFK�F�XOG�
extend� this� framework� to� other� tourism�
JHQUHV�� PXOWLOLQJXDO� F�US�UD�� �U� O�FDOO��
SU�GXFHG�GLVF�XUVH��DV�ZHOO�DV�LQF�US�UDWH�
UHDGHU��ULHQWHG� �U� H[SHULPHQWDO�
DSSU�DFKHV�W��IXUWKHU�H[SO�UH�WKH�F�JQLWLYH�

e�ects� of� imagery� and� image� schema�
DFWLYDWL�Q�
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HÌNH�ẢNH�NGÔN�NGỮ�TRONG�DIỄN�NGÔN�DU�LỊCH�
VỀ�DANH�THẮNG�VEN�BIỂN�VIỆT�NAM:��
TIẾP�CẬN�THEO�LƯỢC�ĐỒ�HÌNH�ẢNH�

Nguyễn�Thị�Thu�Hường�,�Phạm�Diệu�Ly�

Tóm�tắt:�Nghiên�cứu�này�khảo�sát�cách�imagery�(hình�ảnh�ngôn�ngữ)�được�sử�dụng�

trong�các�bài�viết� về�danh� thắng�ven�biển�Việt�Nam� trong�cuốn�cẩm�nang�du� lịch�Lonely�

Planet�từ�góc�độ�ngôn�ngữ�học�tri�nhận.�Mục�tiêu�của�nghiên�cứu�là�làm�rõ�các�loại�imagery�

chủ�đạo�và�cơ�chế�tri�nhận�chi�phối�việc�trải�nghiệm�trong�diễn�ngôn�du�lịch.�Dữ�liệu�gồm�các�

văn�bản�giới�thiệu�mười�điểm�đến�ven�biển�Việt�Nam�được�lựa�chọn�từ�Lonely�Planet.�Nghiên�

cứu�sử�dụng�phương�pháp�kết�hợp,�trong�đó�imagery�được�phân�tích�định�lượng�theo�tần�suất�

và�phân�bố,�đồng�thời�được�diễn�giải�định�tính�dựa�trên�khung�lý�thuyết�image�schema�(lược�

đồ�hình�ảnh).�Kết�quả�cho�thấy�imagery�thị�giác�và�vận�động�chiếm�ưu�thế,�chủ�yếu�kích�hoạt�

các�lược�đồ�hình�ảnh�không�gian�và�chuyển�động,�qua�đó�kiến�tạo�không�gian�du�lịch�như�một�

trải�nghiệm�mang�tính�cụ�thể�và�cảm�xúc.�

Từ�khóa:�Cảnh�quan�ven�biển,�ngôn�ngữ�học�tri�nhận,�hình�ảnh,�lược�đồ�hình�ảnh,�diễn�ngôn�

du�lịch,�Lonely�Planet
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