
��

)��85����(�/�1�8��(��1�0�1�)(�����21��
2)��23(��1��2���&�/��(5��85(

1JX�HQ�7KL���S���1JX�HQ�7KL���QJ��D�

Email:�nguyenthihop89@gmail.com,�ORCID:�0009-0006-7452-7229

Received:�01/08/2025.�Revised:�09/02/2026.�Accepted:�23/02/2026

�2,�����������K�XMV����������

�EVWUDFW����W�LF�OLW�UDW�U��LV�U�F�J�L��G�E���O�P��WV��I�W���PDFDEU���W���V�S�U�DW�UDO��

D�G�W���SV�F��O�JLFDO�G�SW�V��I���PD����S�UL��F�V��:�LO��W��V��GDUN�V�WWL�JV�D�G�SV�F��O�JLFDO�

distress�are�frequently�seen�in�these��ctions,�there�is�still�hope�lying�beneath�the�centre�of�the�

whole�picture,�fragile�and��ickering�yet�existing.�This�article�explores�how�Gothic�authors�use�

�gurative�language�in�the�form�of�metaphor,�symbolism,�personi�cation,�irony,�and�allegory�

W����SU�VV���S�� O�L�J���G�U���UU�U��U�G�VSDLU��%���PSO��L�J� W���T�DOLWDWL���DSSU�DF���LW��

a� descriptive� methodology� grounded� in� conceptual� metaphor� theory� (Lako�� &� Johnson,�

1980),� psychoanalytic� Gothic� theory� (Freud;� Kristeva),� this� paper� examines� a� variety� of�

recognized�Gothic�texts�from�both�the�18th�and�19th�centuries�and�their�modern�counterparts.�

Maintaining� that� thread� of� hope� through� �gurative� language,� Gothic� writers� can� strongly�

��SU�VV� W��� F�PSO��LW���I���PD�� U�VLOL��F��� W��� O��JL�J� I�U� WUD�VF��G��F���D�G� U�G�PSWL���

possibilities�implied�in�su�ering.�Furthermore,�this�article�discusses�how��gurative�language�

DFF�PSOLV��V�W���DSSDU��WO���SS�VL�J�WDVNV��W����V�WWO��D�G��O��DW��DW�W���VDP��WLP���D�G�W��

V����W���JU�W�VT�����LO���LV�DOL�L�J�W���V�EOLP���7��U�I�U���W�LV�SDS�U���UNV�E�VW�I�U�U�DG�UV�

and�scholars,�or�individuals�who�seek�to��nd�out�the�interactions�of�form�and�meaning�that�can�

serve�as�tools�for�the�depiction�of�hope�and�create�a�layered�emotional�e�ect.

.H��RUGV���gurative�language,�Gothic�literature,�hope,�manifestation,��ctions

���DQ�L�2SHQ�8QLYHUVLW����DQ�L��9LHWQDP

I.�Introduction

��WKLF� OLWHUDWXUH� KDV� EHHQ�

UHSUHVHQWHG� ZLWK� KDXQWHG� ODQGVFDSHV��

JULHYLQJ� KHU�HV�� DQG� VXSHUQDWXUDO�

�FFXUUHQFHV�� (QOLJKWHQPHQW� UDWL�QDOLVP�

LQ�WKH�ODWH���WK�FHQWXU��LJQLWHG�WKH���WKLF�

genre,�which�o�ers�an�aesthetic�experience�

U��WHG� LQ� IHDU��Z�QGHU�� DQG� WKH� VXEOLPH��

��WKLF� OLWHUDWXUH� KDV� EHHQ� �Q� D� O�QJ�

M�XUQH��IU�P��7���&DVWO���I�2WUD�W�”�by�

��UDFH�:DOS�OH��������W����UD�N��VW�L�”�

E��0DU��6KHOOH�� ������� DQG��:�W��UL�J�

Heights”� by� Emily� Brontë� (1847),�

H[SO�ULQJ�PDGQHVV�� LV�ODWL�Q���SSUHVVL�Q��

and�the�unknown.�However,�hope�is�rarely�

absent� even� in� their� bleak� atmospheres,�

EXW� VWLOO� VP�OGHUV� WHQDFL�XVO�� ZLWKLQ� WKH�

Gothic’s�darkest�moments.�Thus,�the�use�

of��gurative�language�is�vital�in�attaining�

D� EDODQFHG� V�QWKHVLV� �I� WHUU�U� DQG� K�SH��

The� spectrum� of� emotions� and� a�ect� in�

the� works� of� the� writers� of� the� Gothic�
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JHQUH�LV�TXLWH�EU�DG��7KH�XVH��I�PHWDSK�U��

V�PE�OLVP��DQG�DOOHJ�U��F�QYHUWV�SK�VLFDO�

GLVLQWHJUDWL�Q� LQW�� VSLULWXDO� UHELUWK� DQG�

KDXQWHG�SODFHV�LQW��VLWHV��I�SV�FK�O�JLFDO�

UHYHODWL�Q�DQG�VDOYDWL�Q��

7KH� FXUUHQW� VWXG��� WKU�XJK� WKH�

exploration� of� the� use� of� �gurative�

language� in� the� works� of� the� writers� of�

WKH� ��WKLF� JHQUH�� UHYHDOV� LWV� U�OH� DV� WKH�

SULPDU��PHDQV��I�H[SUHVVLQJ�K�SH���HQFH��

the�discussion�of�the�selected�works�of�the�

JHQUH�UHYHDOV�WKH�DVSHFWV��I�WKH�JU�WHVTXH�

DQG� WKH� S�VVLELOLWLHV� �I� KHDOLQJ� DQG�

VDOYDWL�Q��7KH�SDSHU�LV�GLYLGHG�LQW��VHYHUDO�

WKHPDWLF�VHFWL�QV��HDFK��I�ZKLFK�H[SO�UHV�

a�speci�c�type�of��gurative�language�and�

LWV�U�OH�LQ�WKH�H[SUHVVL�Q��I�K�SH�

����/LWHUDW�UH�UHYLH�

7KH� ��WKLF� OLWHUDU�� JHQUH�� ZKLFK�

KDV�F�QYHQWL�QDOO��EHHQ�FKDUDFWHUL]HG�E��

darkness� and� decay,� frequently� conceals�

LQWULFDWHO�� SV�FK�O�JLFDO� WUDXPD� DO�QJ�

ZLWK�LWV��PLQ�XV�DWP�VSKHUH���P�QJ�VXFK�

KLGGHQ� F�PSOH[LWLHV�� K�SH� VXUSULVLQJO��

makes�an�appearance�forming�a�part�of�the�

LQWULFDWH�WKHPHV�LQ�WKH�JHQUH��7KH�OLWHUDU��

GHYLFHV� XVHG� LQ� KDQGOLQJ� K�SH� LQFOXGH�

metaphor,� symbolism,� personi�cation,�

DQG�DOOHJ�U���7KLV�SDSHU�ZLOO�H[DPLQH�WKH�

current�body�of�works�related�to��gurative�

ODQJXDJH�LQ���WKLF�OLWHUDU��WH[WV�

7KH� ��WKLF� P�GH� �I� OLWHUDWXUH��

DFF�UGLQJ� W����JOH� �������� �IWHQ� UHV�UWV�

W�� PHWDSK�ULFDO� ODQJXDJH� W�� SU�MHFW�

LQWHUQDO� GHVLUHV� DQG� IHDUV�� LQFOXGLQJ�

WKHPHV�VXFK�DV�UHGHPSWL�Q�DQG�OLEHUDWL�Q��

ZKLFK� HQF�PSDVV� WKH� F�QFHSW� �I� K�SH��

In� David� Punter’s� work� “7��� ��W�LF�

7UDGLWL��”�(2013),�he�makes�the�important�

GLVWLQFWL�Q� EHWZHHQ� WKH� IHDU� DQG� K�SH�

HQWZLQHG�LQ�WKH���WKLF�P�GH��,QGHHG��KH�

identi�es�KRSH��UDWKHU� WKDQ�IHDU��DV�EHLQJ�

FHQWUDO� W�� WKH�P�GH�� LQ� DV�PXFK� DV� �W���

S�VVLELOLW�� �I� WUD�VF��G��F�”� de�nes� the�

H[LVWHQFH��I�KRSH�LQ�F�QWUDVW�W��IHDU��7KXV��

LQ� ��UD�N��VW�L�”� by� Mary� Shelley,� the�

�UFWLF� HQYLU�QPHQW� VXUU�XQGLQJ�9LFW�U�V�

WUDJHG��XQGHUVF�UHV�KLV�GHVSDLU��DOWK�XJK�

KLV�K�SH��I� F�PSDQL�QVKLS��F�QYH�HG� LQ�

S�HWLF� ODQJXDJH� ODFHG� ZLWK� V�PE�OLVP��

de�nes�his�connection�with�his�creation.

Although�much�work�has�been�done�

in�the�realm�of�Gothic�studies,�speci�cally�in�

relation�to�the�use�of��gurative�language�in�the�

JHQUH��VXUSULVLQJO��IHZ�GLUHFW�LQYHVWLJDWL�QV�

KDYH� EHHQ� PDGH� EHWZHHQ� VXFK� VW�OLVWLF�

IHDWXUHV� DQG� WKH� UHODWHG� WKHPHV� �I� K�SH��

Rather,� investigations� have� predominantly�

EHHQ� PDGH� UHODWHG� W�� IHDU�� GHDWK�� DQG�

PDGQHVV��SU�YLGLQJ�DQ�XQGHUVWXGLHG�DYHQXH�

LQ� UHODWL�Q� W�� WKH�GLVF�XUVH��I� UHVLOLHQFH�LQ�

DQG�WKU�XJK�PHWDSK�ULFDO�ODQJXDJH��,QGHHG��

DFF�UGLQJ� W�� %�U�Q� �������� WKH� ��WKLF�

QDUUDWLYH� LQYLWHV�XV� W�� LPDJLQH� DOWHUQDWLYHV�

HYHQ�LQ�D�GLVF�XUVH��I�IHDU�

Research�Questions

1.�How� is� �gurative� language� used�

W��PDQLIHVW��U� V�PE�OL]H�K�SH� LQ���WKLF�

OLWHUDWXUH�

2.�What� types� of� �gurative�

GHYLFHV� �H�J��� PHWDSK�U�� V�PE�OLVP��

personi�cation)� are� most� commonly�

HPSO��HG� LQ� H[SUHVVLQJ� K�SH� ZLWKLQ�

��WKLF�QDUUDWLYHV�

�����Z� G�HV� WKH� LQWHUSOD�� EHWZHHQ�

GHVSDLU� DQG� K�SH� LQ� ��WKLF� OLWHUDWXUH�

re�ect� broader� social,� psychological,� or�

SKLO�V�SKLFDO�WHQVL�QV�

���,Q�ZKDW�ZD�V�G��JHQGHU��VHWWLQJ��DQG�

historical� context� in�uence� the� �gurative�

UHSUHVHQWDWL�Q��I�K�SH�LQ���WKLF�WH[WV�

This� study� seeks� to� �ll� a� scholarly�

gap� by� investigating� how� �gurative�

ODQJXDJH� PHGLDWHV� WKH� SDUDG�[� �I� K�SH�

within�a�genre�largely�de�ned�by�its�focus�

�Q�IHDU�DQG�GHVSDLU�
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�����0HW�RGV

������HWWL���RI�WKH�W�G�

7KLV�VWXG��DQDO�]HV�WKH�FXOWXUDO�DQG�
OLWHUDU��F�QWH[W�WKDW�OHG�W��WKH�HPHUJHQFH�

�I� WKH� ��WKLF� JHQUH�� I�FXVLQJ� �Q� LWV�
GHYHO�SPHQW� IU�P� WKH� ODWH� HLJKWHHQWK� W��

WKH� HDUO�� QLQHWHHQWK� FHQWXULHV�� �HVSLWH�
H[WHQVLYH� VWXGLHV� �I� WUDGLWL�QDO� ��WKLF�
genre� topics� such� as� fear,� darkness,�
DQG� WUDXPD�� WKLV� DUWLFOH� VKHGV� OLJKW� �Q�
DVSHFWV� WKDW� DUH� UDUHO�� GLVFXVVHG� LQ� WKH�
LQWHUVHFWL�Q� �I� OLWHUDU�� DQDO�VLV� DQG�

KLVW�ULFDO�VHWWLQJ��(PHUJLQJ�IU�P�S�OLWLFDO�

and� social� con�icts,� the� study� comes� at�

D� WLPH� ZKHQ� WKH� (QOLJKWHQPHQW� HUD� KDV�

EHJXQ�W��O�VH�LWV�JO�U����W�WKH�VDPH�WLPH��

the� dawn� of�Romanticism,� the� Industrial�

Revolution,� and� the� Civil�War� created� a�

PXOWLIDFHWHG� VHWWLQJ� �I� ��WKLF� OLWHUDWXUH�

WKDW� IHDWXUHV� GHVS�QGHQF�� DQG� K�SH�� ,Q�

E�WK�JH�JUDSKLFDO�DQG� V�PE�OLF�VHWWLQJV��

WKHUH� DUH� F�QVLGHUDEOH� �SS�UWXQLWLHV� W��

DQDO�]H�K�Z�WKH�PDQLIHVWDWL�Q��I�K�SH�LV�

subtly�re�ected�in�Gothic�literature.

�����3DUWLFLSD�WV�RI�WKH��W�G��

7DEO�����&�US�V�6�O�FWL���&ULW�ULD

Criteria�of�Selection
&RUS�V

Canonical�
VWDW�V

Thematic�
richness

Gothic�critical�
HQ�D�HPHQW

�UD�N��VW�L��E��0DU��6KHOOH� √ √ √

Wuthering�Heights�by�Emily�Brontë √ √ √

7���&DVWO���I�2WUD�W��E����UDFH�:DOS�OH √ √ √

7���0��N�E��0DWWKHZ�/HZLV √ √ √

The�Haunting�of�Hill�House�by�Shirley�Jackson √ √ √

6HOHFWHG�VK�UW�VW�ULHV�E��(GJDU��OODQ�3�H�DQG���3��/�YHFUDIW √ √ √

Contemporary�works�such�as�Rebecca�E���DSKQH�GX�
0DXULHU�DQG�0��LFD����W�LF�E��6LOYLD�0�UHQ���DUFLD

√ √ √

������HVL���RI�WKH��W�G�

7KH� SUHVHQW� VWXG�� I�OO�ZV� D�

TXDOLWDWLYH� GHVFULSWLYH� UHVHDUFK� GHVLJQ��

ZKLFK� LQFOXGHV� DVSHFWV� �I� WH[W� DQDO�VLV�

DQG� W�SLF� F�GLQJ�� %�� DSSO�LQJ� OLWHUDU��

KHUPHQHXWLFV�� WKH� SUHVHQW� VWXG�� DG�SWV�

DQ� LQWHUSUHWLYLVW� DSSU�DFK� W�� UHYHDO�

GHHSHU� PHDQLQJV�� 7KH� UHVHDUFK� GHVLJQ�

LV� SULPDULO�� Q�Q�H[SHULPHQWDO�� ZKLFK�

LV� DSSU�SULDWH� I�U� DGGUHVVLQJ� DVSHFWV�

�I� VXEMHFWLYLW�� SUHVHQW� LQ� DQ�� SLHFH� �I�

OLWHUDWXUH�� 7KH� SUHVHQW� UHVHDUFK� DLPV� W��

explore�the�role�of��gurative�language�and�

UHODWHG�W��OV�LQ�UHYHDOLQJ�DVSHFWV��I�K�SH�

LQ���WKLF�OLWHUDWXUH��7KH�SUHVHQW�UHVHDUFK�

LV� Q�W� F�QFHUQHG� ZLWK� JHQHUDOL]LQJ� WKH�

�ndings,�but� rather�with� depth,� richness,�

DQG� WKH� GHYHO�SPHQW� �I� LQVLJKWV���V� SHU�

WKH�FULWHUL�Q��I�VDPSOLQJ��WKH�VHOHFWHG�WH[WV�

KDYH�EHHQ�HQVXUHG� W��SU�YLGH�VXEVWDQWLDO�

HYLGHQFH� �I� WKH� WKHPDWLF� H[SO�UDWL�Q� �I�

��WKLF�HOHPHQWV�DQG�K�SH�

������DWD�FROOHFWLR����D�DO�VLV

��������DWD�V�O�FWL��

7KH�PHWK�G�O�J��I�U�F�OOHFWLQJ�WKH�

GDWD�LQY�OYHV�D�FO�VH�UHDGLQJ��I�WKH�WH[WV��

focusing�on�the�identi�cation�of��gurative�

ODQJXDJH�WKDW�F�XOG�VHUYH�DV�LQGLFDW�UV��U�

V�PE�OV��I�K�SH��7KH�SU�FHGXUDO�VWHSV��I�

WKH� PHWK�G�O�J�� DUH� WH[WXDO� DQQ�WDWL�Q��

H[WUDFWL�Q��FOXVWHULQJ��DQG�F�PSDULV�Q�

��������DWD�D�DO�VLV

The� analysis� process� takes� place�

DW� WZ�� OHYHOV�� GHVFULSWLYH� F�GLQJ� DQG�

LQWHUSUHWLYH�WKHPDWLF�DQDO�VLV�
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•� ��VFULSWL��� F�GL�J�� (DFK� SDUW�

of� �gurative� language� used� in� the� texts�

was�coded�based�on�the�type�of��gurative�

language�used�like�metaphor,�symbolism,�

allegory,� personi�cation.� This� gives�

SHUPLVVL�Q�I�U�IUHTXHQF��DQDO�VLV�DQG�WKH�

identi�cation� of� dominant� devices� along�

WKH�WH[WV�

•� 7��PDWLF� D�DO�VLV�� 7KH� F�GHG�

WH[WV�DUH�DQDO�]HG�I�U�ZKDW�WKH��F�QWULEXWH�

W��WKH�FUHDWL�Q�DQG�PDQLIHVWDWL�Q��I�K�SH��

7KLV� F�QVLVWV� �I� LQWHUSUHWLYH� UHDGLQJ��

F�QWH[WXDO� F�PSDULV�Q�� DQG� WKH�UHWLFDO�

DSSOLFDWL�Q�

�������DO�WLFDO�IUDPH�RU��

7KH�UHVHDUFK�HPSO��V�DQ�DQDO�WLFDO�

framework�to�investigate�the�selected�texts�

E�� LQWHJUDWLQJ� OLWHUDU�� WKH�U��� PHWDSK�U�

WKH�U��� DQG� ��WKLF� FULWLFLVP�� 7KH� PDLQ�

WKH�UHWLFDO� SHUVSHFWLYHV� XVHG� LQ� WKLV�

UHVHDUFK� DUH� F�QFHSWXDO�PHWDSK�U� WKH�U��

(Lako��&�Johnson,�1980),�psychoanalytic�

��WKLF� WKH�U�� �)UHXG�� .ULVWHYD��� ZKLFK�

SU�YLGHV� DQ� XQGHUVWDQGLQJ� �I� KXPDQ�

desires�and�the�uncanny,�potentially�linked�

W��VXEOLPDWHG�I�UPV��I�K�SH��QDUUDW�O�J���

DQG�WKHPDWLFV�

����)LQGLQ�V

������L�KW� L��GDU��HVV���HWDSKRUV�

RI�LOO�PL�DWLR�

One�of�the�most�successful��gurative�

devices�conveying�hope�in�Gothic��ction�

LV� WKH� PHWDSK�U� �I� WKH� F�QWUDVW� EHWZHHQ�

darkness� and� light.� Often,� the� glow� of�

HQOLJKWHQPHQW�� VSLULWXDO� DZDUHQHVV�� �U�

P�UDO� WUXWK� V�PE�OL]HG� E�� WKH�PHWDSK�U�

of�light�is�contrasted�with�darkness.

�UD�N��VW�L�,� the� work� by� Mary�

6KHOOH��� LQF�US�UDWHV� WKH� V�PE�OLVP� DQG�

PHWDSK�U��I��OLJ�W”�in�multiple�ways.�The�

obsessive�quest�of�Victor�Frankenstein�to�

attain�scienti�c�knowledge�is�explained�in�

WHUPV� �I� �S�UV�L�J� W��� VSDUN,”� whereas�

the� creature� talks� about� “�re� and� light”�

LQ� WHUPV� �I� KLV� TXHVW� I�U� ��DUPW�”� and�

�O�DU�L�J.”�Even�in�the�ominous�ending�of�

the�novel,�the�concluding�dialogue,�spoken�

E��WKH�FUHDWXUH�LQ�WKH��UFWLF�HQYLU�QPHQW��

LV� VDWXUDWHG� ZLWK� �P�WDS��ULF”� elements�

UHODWHG� W�� �OLJ�W.”� He� states,� “,� V�DOO�

DVF��G�P��I���UDO�SLO��WUL�PS�D�WO���D�G�

exult�in�the�agony�of�the�torturing��ames.”�

�6KHOOH���������Vol.�III,�Chapter�VII).

��ODP�V”� in� this� instance� could�be�

LQWHUSUHWHG�LQ�WHUPV��I�E�WK��G�VWU�FWL��”�

DQG��U�V�UU�FWL��”� in�the�“P�WDS��ULFDO”�

SK�HQL[�

Rarely� does� illumination� appear�

LQ� �7��� 0��N”� by� Matthew� Lewis.� In�

GHWDLO�� LW� DUULYHV� IU�P� WLPH� W�� WLPH� LQ�

P�PHQWV��I�P�UDO�UHF�JQLWL�Q��U�VSLULWXDO�

HQOLJKWHQPHQW�� )�U� LQVWDQFH�� ZKHQ�

�PEU�VL��DGPLWV� WKH�ODVW� F�QIHVVL�Q��WKH�

VLWXDWL�Q�LV�OLW�XS�E��KHDYHQO��LPDJHU���,Q�

WKH� U��P� VK�QH� E�� WKH� P��Q�� WKH� VFHQH�

LV� PDQLIHVWHG� DOP�VW� W�� FDUU�� D� TXDOLW��

�I� GLYLQLW��� HYHQ� LQ� WKH� P�VW� K�UULI�LQJ�

VHWWLQJV��

�FWXDOO��� WKH� PHWDSK�ULFDO�

GHVFULSWL�QV��I�OLJKW��XJKW�W��EH�UHJDUGHG�

DV� D� IXOFUXP� �I� H[SUHVVL�Q�� Q�W� DQ�

DEDWHPHQW� LQ� ��WKLF� F�QFHUQV� ZLWK�

darkness� or� trauma.�They� encourage� the�

UHDGHU� W�� F�QVLGHU� WKH� Q�WL�Q� WKDW� K�SH�

may� be� possible� even� amidst� the� dark�

GHVSDLU��I�H[LVWHQFH�

4.2.�Nature�as�a�symbolic�refuge

�Q�WKHU� F�PP�Q� WKHPH� I�XQG� LQ�

these�works�of��ction�is�the�use�of�nature�

DV�D�PHWDSK�ULFDO�W��O�I�U�H[SUHVVLQJ�K�SH�

and�comfort.�In�the�genre�of�Gothic��ction,�

WKH�F�QFHSW��I�QDWXUH�LV��IWHQ�S�UWUD�HG�DV�

KDYLQJ� WZ�� IXQFWL�QV�� �QH� �I� DUWLFXODWLQJ�

dark� and� apprehensive� aspects� of� reality,�

DQG� WKH� �WKHU� �I� UHGHPSWLYH� S�ZHU�� 7KH�
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Q�YHO� �Wuthering� Heights”� represents�

the� use�of� the�moors� by�Emily�Brontë� in�

WKH�DUWLFXODWL�Q��I�WKH���WKLF�DWP�VSKHULF�

SU�SHUWLHV��I�WKH�P��UV�DQG�WKH�PHWDSK�ULFDO�

SU�SHUWLHV��I�WKH�P��UV�LQ�WKH�UHSUHVHQWDWL�Q�

�I�WKH�PHQWDO�VWDWHV��I�WKH�FKDUDFWHUV���7KH�

LPDJHU���I��&DW��UL���V�G�VLU��W���E�F�P��

�����LW��W����L�G�”�(Brontë,�1847,�Vol.�II,�

&KDSWHU� ��� DQG� �Heathcli�’s� burial� with�

��U� L�� �V�IW� JUDVV�”� (Brontë,� 1847,� Vol.�

,,,��&KDSWHU� ���� S�LQWV� W�� D� FHUWDLQ� SHDFH�

o�ered�in�terms�of�the�possibility�of�being�

�QH�ZLWK�QDWXUH�HYHQ�LQ�GHDWK��7KH�GHYLFH�

of� personi�cation,� whereby� the� moors�

����S”� or� “���O”� or� “�PEUDF�”� certain�

SHUV�QDOLWLHV��OHQGV�WKH�P��UV�WKH�TXDOLW���I�

HP�WL�QDOO��HTXLSSHG�HQWLWLHV��7KH�HQGLQJ��

ZLWK��Cathy�and�Hareton�walking�together�

L�� W���JDUG��,”�is�depicted� in�“VSUL�JWLP��

LPDJ�V� �LW�� J��WO�� �DW�UDO� P�WDS��UV.”�

(Brontë,�1847,�Vol.�III,�Chapter�14).

7KH�WKHPH��I�QDWXUH�LV�DOV��DSSDUHQW�LQ�

WKH�Q�YHO��Rebecca”�by�Daphne�du�Maurier�

��������(YHQ�WK�XJK�0DQGHUOH���WKH�HVWDWH��

LV�KDXQWHG�E��WKH�VSLULW��I��Rebecca”�in�the�

I�UP��I�D�JK�VW��WKH�SU�WDJ�QLVW��IWHQ�IHHOV�

UHMXYHQDWHG� LQ� WKH� YLFLQLW�� �I� WKH� VHD� �U�

LQ� WKH� �YHUJU�ZQ� JDUGHQ�� 7KH� �YHUJU�ZQ�

JDUGHQ��ZLWK� DOO� WKH�ZHHGV�� UHSUHVHQWV� WKH�

S�VVLELOLW���I� �U�ELUW�”� in� as�much� as� the�

XQWDPHG��UDWKHU�FUXHO��QDWXUDO�Z�UOG��XWVLGH�

must� be� o�set� by� nature� in� the� sense� of�

QXUWXULQJ�DQG�IHUWLOLW��

The� �gurative� function� of� nature�

in� such�works� bears� the� implication� that�

K�SH��HYHQ�LQ�SUHFDUL�XV�I�UPV��PLJKW�EH�

JU�XQGHG�LQ�WKH�QDWXUDO��WKH�F�FOLF��DQG�WKH�

HWHUQDO�

������KH�V�SHU�DW�UDO�DV�D��HKLFOH�

RI�KRSH

The�supernatural�in�Gothic��ction�is�

frequently�used�to�provoke�fear,�although�

WKH�VXSHUQDWXUDO�FDQ�DOV��EH�XVHG�LQ�K�SH��

especially�when��gured�in�literary�terms,�

such� as�when� death� is� �gured� not� as� an�

HQGLQJ��EXW�UDWKHU�D�WUDQVI�UPDWL�Q�

�The� Haunting� of� Hill� House”� by�

Shirley� Jackson� is� one� such� “�D��W�G�

���V�”� narrative,� wherein� the� house�

UHSUHVHQWV�E�WK�SV�FK�O�JLFDO�GLVWXUEDQFH�

DQG� VSLULWXDO� �HDUQLQJ�� :KHUHDV� WKH�

HQGLQJ� PLJKW� VHHP� V�UU�ZIXO� LQDVPXFK�

DV�(OHDQ�U� G�HV� LQGHHG� GLH�� KHU� XOWLPDWH�

identi�cation� with� the� house� is� narrated�

with� words� playing� signi�cantly� on�

WKHPHV� �I� EHO�QJLQJ� DQG� UHWXUQ�� 7KH�

K�XVH� ���OF�P�V”� her� in,� and� her� mind�

LV�SUH�FFXSLHG�ZLWK��VO��S”� imagery�and�

LGHDV��I����P�F�PL�J.”

(GJDU� �OODQ� 3�H�V� VW�ULHV� �IWHQ�

LQY�OYH�VXSHUQDWXUDO�LPDJHU��ZLWK�VWU�QJO��

PHWDSK�ULFDO� �YHUW�QHV��7KH� UHVXUUHFWL�Q�

�I�/LJHLD��LQ�(PHUV�Q�V�IDY�ULWH��/LJ�LD,”�

LV�VXSHUQDWXUDO��ZLWK�LPDJHU��KHDY��ZLWK�

UHOLJL�XV�DQG�P�WK�O�JLFDO�PHDQLQJ��%XW�

Q�WLFH� WKH� F�QWUDVW� EHWZHHQ� WKH� JULP��

UDWKHU� K�UULEOH� TXDOLW�� �I� /LJHLD�V� GHDWK��

ZKHQ��V���EU�DW��G���U�ODVW�VLJ�V,”�with�

���U���LW��DUPV�W��IDOO,”�and�the�radiant,�

DZH�LQVSLULQJ�TXDOLW���I� WKH�UHVXUUHFWL�Q��

ZLWK����U�PDVV�V��I�O��J�D�G�GLV����OO�G�

�DLU”�which�“�DV�EODFN�U�W�D��W���UD����

wings� of� the� midnight!”� (Poe,� n.d.,� pp.�

���������

7KHVH� VXSHUQDWXUDO� �FFXUUHQFHV��

ZKHQ� S�UWUD�HG� LQ� PHWDSK�U� DQG�

DOOHJ�ULHV�� SU�YLGH�PHWDSK�ULFDO�PDSV� LQ�

ZKLFK�K�SH�LV�HQYLVL�QHG�LQ�WHUPV�EH��QG�

O�JLF�V�UDWL�QDO�E�XQGDULHV�

4.4.� Personi�cation� of� emotional�

OD�GVFDSHV

Personi�cation�appears�to�be�one�of�

the�most� important� devices� of� �gurative�

ODQJXDJH�XVHG�LQ�WKH�H[SUHVVL�Q��I�LQWHUQDO�

con�ict� and� desire� in� Gothic� �ction.�

Through� personi�cation,� the� novelist�
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SU�MHFWV� KXPDQ� TXDOLWLHV� LQW�� LQDQLPDWH�

�EMHFWV��ZHDWKHU���U�DUFKLWHFWXUDO�IHDWXUHV��

WXUQLQJ� WKH� HQYLU�QPHQW� LWVHOI� LQW�� D�

FKDUDFWHU� UHSUHVHQWLQJ� �U� �SS�VLQJ� WKH�

LQWHUQDO�Z�UOG��I�WKH�SU�WDJ�QLVWV�

Horace�Walpole,� in� his� work� “7���

&DVWO�� �I� 2WUD�W�”,� also� personi�es� the�

castle� in� such� a� way� that� it� re�ects� the�

TXDOLW�� �I� KXPDQ� MXGJPHQW�� 7KH� FDVWOH�

ZDOOV� �JU�D�,”� doors� “V�UL�N,”� and�

S�UWUDLWV� �IU���”� in� disapproval.� These�

HOHPHQWV�� DOWK�XJK� F�QWULEXWLQJ� W�� IHDU��

also� speak� of� a� moral� world� in� which�

MXVWLFH�LV�DQ�DEV�OXWH��LQ�ZKLFK��QH�PLJKW�

K�SH�W��VHFXUH�MXVWLFH�LQ�SODFH��I�SXQLVKLQJ�

ZU�QJG�LQJ���JDLQ��LQ��0��LFD����W�LF”�

E��6LOYLD�0�UHQ���DUFLD��WKH�K�XVH�EXUVWV�

ZLWK� OLIH� LQ� WHUPV� �I� IXQJL� DQG� SV�FKLF�

energy.�This�personi�cation,�whereby�the�

K�XVH�V�PE�OLFDOO��HPE�GLHV�TXDOLWLHV��I�

EHLQJ�DOLYH��DOP�VW�P�WKHUO���QXUWXULQJ��EXW�

also� incarcerating,�re�ects� the��ght�to�be�

OLEHUDWHG� H[SHULHQFHG�E�� WKH�SU�WDJ�QLVW��

However,�with�Noemí� �ghting� back� and�

ultimately�conquering�the�in�uence�of�the�

K�XVH��WKH�TXDOLWLHV�DWWULEXWHG�W��WKH�K�XVH�

IDGH� DZD��� V�PE�OL]LQJ� D� UHVW�UDWL�Q� �I�

KHU�O�VW�LQGHSHQGHQFH�

7KLV� PHDQV� WKDW� WKH� DUFKLWHFWXUDO�

DQG� QDWXUDO� VFHQHU�� �I� WKH���WKLF��ZKHQ�

personi�ed,� became� not� only� mirrors� of�

IHDU��EXW�DOV��EDWWOHJU�XQGV��I�K�SH�

������HPRU���OR�H��D�G�UHGHPSWLR�

�� SUHYDOHQW� HOHPHQW� LQ� ��WKLF�

OLWHUDWXUH� LV� WKH� WUDQVI�UPDWLYH� U�OH� �I�

PHP�U�� DQG� O�YH�� 7KLV� LV� DFKLHYHG�

WKU�XJK� V�PE�OV� DQG� DOOHJ�ULHV�� /�YH� LQ�

��WKLF�OLWHUDWXUH�LV��IWHQ�DEOH�W��WUDQVFHQG�

GHDWK��PDGQHVV���U�HYHQ�VLQIXO�EHKDYL�U�

,Q��HQU��-DPHV���7�U���I�W���6FU��”,�

WKH� J�YHUQHVV�V� O�YH� I�U� WKH� FKLOGUHQ� LV�

F�QYH�HG�ZLWK�Z�UGV�WKDW�QHDUO��DWWDLQ�WKH�

VWDWXV��I�D�UHOLJL�XV�LF�Q�JUDSK����OWK�XJK�

LW�LV�OHIW�XQFHUWDLQ�DW�WKH�FO�VH��I�WKH�Q�YHO�

DV�W��WKH�VWDWXV��I�WKH�J�YHUQHVV�V�O�YH�DQG�

FDUH�I�U�WKH�FKLOGUHQ��KHU�F�QYLFWL�Q�DE�XW�

KHU� SU�WHFW�U� U�OH� LV� F�QYH�HG� WKU�XJK�

WKH� V�PE�OLVP� �I� �OLJ�W,”� “S�ULW�,”� and�

�sacri�ce.”� The� governess’s� manuscript�

FDQ� ZHOO� EH� FDOOHG� D� V�PE�O� �I�PHP�U��

DQG�O�YH�

,Q� 3�H�V� ����DE�O� /��,”� love� is�

GHFODUHG� W�� EH� HWHUQDO�� EH��QG� WKH� UHDFK�

�I� GHDWK� DQG� VHSDUDWL�Q�� �7��� V�D”� -�

ZKLFK� LV� DW� �WKHU� WLPHV� UHODWHG� W�� WKH�

XQF�QVFL�XV��U�WKH�VXEOLPH���LV�KHUH�XVHG�

DV� D� �P�WDS��U� I�U� W��� VS�DN�U�V� JUL�I.”�

%XW� WKH� UHIUDLQHG� OLQH� �I� WKH� S�HP� LWVHOI�

GUDZV� XS�Q� K�SHUE�OH� DQG� PHWDSK�U� W��

UDLVH� WKH� HP�WL�QDO� WLH� W�� D� VXEOLPH� �U�

VSLULWXDO�OHYHO�

These� �gurative� uses� of� love� and�

PHP�U�� XQLYHUVDOL]H� H[SHULHQFHV� �I�

SHUV�QDO� O�VV� W�� VXJJHVW� WKDW� K�SH� LV�

HPE�GLHG�Q�W�LQ�UHVXOWV��EXW�LQ�HP�WL�QDO�

O��DOW��

4.6.� Structural� hope:� Narrative�

DUFV�IURP�GHVSDLU�WR�WUD�VFH�GH�FH

��LQJ� EH��QG� VLPSOH� PHWDSK�UV�

and�symbols,��ndings�revealed�that�whole�

VW�U�� I�UPV� ZLWKLQ� ��WKLF� OLWHUDWXUH� FDQ�

DOV�� EH� XVHG� DV� IXOO�OHQJWK� DOOHJ�ULHV� �I�

K�SH����M�XUQH��IU�P�FKD�V�W���UGHU��IU�P�

haunting�to�healing,�is�often�a�re�ection�of�

D�VSLULWXDO�M�XUQH��

,Q� -DQH�(�UH�� D� FODVVLF� H[DPSOH� �I�

D� �G�P�VWLF� ��W�LF”� novel� by� Charlotte�

Brontë,� Gothic� conventions� abound� in�

-DQH�V� SU�JUHVVL�Q� DV� D� FKDUDFWHU� LQ� WKH�

VW�U���D�P�VWHUL�XV�PDQVL�Q�� VHFUHWV�� WKH�

IDOO� LQW�� PDGQHVV�� DV� ZHOO� DV� D� GHJUHH�

of� exile.�However,� in� a� �gure� of� speech�

that� permeates� the� whole� book,� Jane�

is� portrayed� as� a� character� who� is� akin�

to� a� phoenix.� Fire� is� a� theme� that� keeps�

repeating� in�the�story:� the�literal��re�that�
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damages�Mr.�Rochester,�the�symbolic��re�

�I�-DQH�V�EXUQLQJ�SDVVL�QV��DV�ZHOO�DV�WKH�

transformative��re�of�Jane’s�discoveries.

Discussion

:KDW� EHF�PHV� HYLGHQW� LQ� WKLV�

SDUWLFXODU� FDVH� LV� WKH� IDFW� WKDW� WKH�XVH��I�

�gurative� language� in� Gothic� literature�

LV� D� P�UH� F�PSOH[� LVVXH� WKDQ� MXVW� WKH�

concern� with� the� negative� emotions� like�

fear,� darkness,� and� mental� disturbance.�

6WDWHGO��� WKHUH� LV� K�SH� LQ� WKLV� W�SH� �I�

OLWHUDWXUH� WKDW� LV� XQGHUHVWLPDWHG�� 2QH� �I�

WKH� P�VW� LQWULJXLQJ� GLVF�YHULHV� W�� KDYH�

DULVHQ��XW��I�WKLV�DQDO�WLFDO�SU�FHVV�LV�WKH�

XVDJH��I�WKH�PHWDSK�U�DV�WKH��OLJ�W�L��W���

PLGVW��I�GDUN��VV”.�This�is�more�than�the�

simple�a�rmation� of� the� richness�of� the�

��WKLF�WUDGLWL�Q�DV�D�OLWHUDU��P�GH�EHFDXVH�

LW� GHP�OLVKHV� WKH� ��WKLF� DVVXPSWL�QV��

&OHDUO��� WKHUH� LV� D� GLDOHFWLFDO� WHQVL�Q�

EHWZHHQ�GHVSDLU�DQG�WUDQVFHQGHQFH�WKDW�LV�

�EYLDWHG�WKU�XJK�WKH�XVDJH��I�WKH�OLWHUDU��

PHWDSK�U��

0�UH�YHU�� WKH� HPSO��PHQW� �I�

personi�cation� of� the� environment�

UHYHDOV� DQ�WKHU� DVSHFW� �I� WKH� ��WKLF�

DV� WKH� H[WHUQDOL]DWL�Q� �I� HP�WL�QDO�

DQG� SV�FK�O�JLFDO� H[SHULHQFHV�� 2QH�

�WKHU� DVSHFW� LV� WKH� HPSO��PHQW� �I� WKH�

VXSHUQDWXUDO� DV� D� PHWDSK�ULFDO� WU�SH��

:KLOH��QH�F�XOG�VD��WKDW�WKH�VXSHUQDWXUDO�

LV�D�IHDU��I�PDGQHVV���D�YLHZ��I�LW�WKDW�J�HV�

back�decades�as�a�means�of�looking�at�this�

WU�SH� LQ� OLWHUDWXUH� �� WKDW�SDUW��I� WKH�VW�U��

FDQ� DOV�� EH� D� PHWDSK�ULFDO� ZD�� W�� VD��

ZKDW��QH�LV�WU�LQJ�W��VD����K�VWV��I�U��QH�

thing,�instead�of�just�horror��gures�lurking�

LQ�VW�ULHV��F�XOG�PHDQ�D�QXPEHU��I�WKLQJV��

UDQJLQJ�IU�P�PHP�U��W��D�VHQVH��I�MXVWLFH�

,Q� WKH� HQG�� WKH� LQF�US�UDWL�Q�

of� �gurative� language� in� the� overall�

F�PS�VLWL�Q��I�D�VW�U��LQ�WHUPV��I�WKH�K�SH�

I�U�D�UHF�YHU��DP�QJ�WK�VH�H[SHULHQFLQJ�

K�SHOHVVQHVV�LV�WKH�HOHPHQW�WKDW�LQGLFDWHV�

��WKLF� OLWHUDWXUH�� DV� D� UHVS�QVH� W�� WKH�

QHJDWLYLW��WKDW�SHUPHDWHV�WKH�JHQUH�LWVHOI��

not� de�ned� or� driven� by� the� negativity.�

&�QVHTXHQWO��� WKHUH� LV� K�SH� ZLWKLQ� WKH�

aesthetics�that�needs�to�be�identi�ed.

V.�Conclusion

7KLV�SDSHU�DWWHPSWHG�W�� LQYHVWLJDWH�

the� role� of� �gurative� language� in� the�

H[SUHVVL�Q� �I� K�SH� LQ� ��WKLF� OLWHUDWXUH�

because� it� is� usually� de�ned� in� terms� of�

IHDU�DQG�K�UU�U��)U�P�WKH�FO�VH�UHDGLQJ��I�

��WKLF�OLWHUDWXUH�FDUULHG��XW�I�U�WKLV�SDSHU��

LW�LV�DSSDUHQW�WKDW�PHWDSK�UV�DQG�V�PE�OV�

KDYH�EHHQ�SOD�LQJ�D�FUXFLDO�U�OH�Q�W��QO��

LQ� FUHDWLQJ� D� VHQVH� �I� IHDU� DQG� K�UU�U�

DVV�FLDWHG�ZLWK���WKLF�OLWHUDWXUH�EXW�DOV��

LQ�H[SUHVVLQJ�K�SH�

7KHVH� �XWF�PHV� GHSDXSHUDWH�

QDwYH� DVVXPSWL�QV� �I� ��WKLF� OLWHUDWXUH�

DV� D� SHVVLPLVWLF� �U� QLKLOLVWLF� JHQUH��

�OWHUQDWLYHO��� WKH�� VK�Z� WKDW� WKHUH� LV� D�

I�UP� �I� HP�WL�QDO� H[SHULHQFH� LQ� ZKLFK�

K�SH� F��H[LVWV� ZLWK� GHVSDLU�� V�PHWLPHV�

reservedly,� sometimes� recklessly.� This�

FDQQ�W� EH� PDGH� ZLWK�XW� D� YDULHW�� �I�

�gurative� tools,� including� illumination,�

W�S�JUDSKLFDO�KHDOLQJ��DQG�JK�VWV�VHUYLQJ�

DV� LQGLFDW�UV� �I� QDUUDWLYH� DV� ZHOO� DV�

�gurative�entities.�

On�the�other�hand,�these��ndings�are�

LPS�UWDQW�LQ�WKH�JUHDWHU�F�QWH[W��I�OLWHUDU��

VWXGLHV�DV�WKH��Q�W��QO��O�FDWH�WKH���WKLF�

mode� within� the� framework� of� “GDUN”�

FXOWXUDO�DQG�SV�FK�O�JLFDO�H[SUHVVL�Q�EXW�

DOV��ZLWKLQ�WKH�SXUYLHZ��I�WUDQVI�UPDWL�Q��

K�SH�� DQG� UHVLOLHQFH�� 7KHUHI�UH�� WKLV�

work� provides� a� background� for� the�

LQWHUU�JDWL�Q� �I� K�SH�� O�YH�� �U� IDLWK� DV�

PDUJLQDOL]HG�HP�WL�QV�LQ��GDUN”�genres.

One� direction� that� might� be� taken�

E�� IXWXUH� UHVHDUFK� LQ� WKLV� DUHD� LV� WKH�

investigation� of� such� �gurative� hope� in�
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Q�Q�:HVWHUQ�YDULHWLHV��I�WKH���WKLF��2QH�
thing� that� can� be� con�dently� asserted� at�
WKLV� S�LQW�� K�ZHYHU�� LV� WKDW� K�SH� LV� Q�W�
VLPSO�� WKH� �SS�VLWH� �I� K�UU�U� LQ� ��WKLF�
�ction�but�is�constructed� from�it� through�
the�imaginative�power�of�the��gure.
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Ở�VĂN�CHƯƠNG�GÔ-TÍCH

Nguyễn�Thị�Hợp�,�Nguyễn�Thị�Hồng�Hà�

Tóm�tắt:�Văn�chương�Gô-tích�có�đặc�trưng�luôn�khai�thác�những�điều�rùng�rợn,�siêu�

nhiên,�và�chiều�sâu�tâm�lý�trong�trải�nghiệm�của�con�người.�Trong�khi�những�bối�cảnh�tối�

tăm�và�nỗi�trầm�uất�thường�xuyên�xuất�hiện�thì�vẫn�có�bóng�dáng�của�hy�vọng�nằm�ngay�dưới�

bề�mặt�của�rùng�rợn�và�tuyệt�vọng.�Bằng�lối�tiếp�cận�định�tính�và�phương�pháp�miêu�tả�dựa�

trên�lý�thuyết�ẩn�dụ�khái�niệm�(Lako��&�Johnson,�1980)�và�lý�thuyết�Gothic�phân�tâm�học�

(Freud;�Kristeva),�bài�viết�xem�xét�các�tác�phẩm�văn�học�Gô-tích�nổi�tiếng�từ�thế�kỷ�18,�19,�

cũng�như�những�bản�tương�đương�hiện�đại�của�chúng.�Giữ�mạch�biểu�lộ�hy�vọng,�các�nhà�

văn�theo�trường�phái�Gô-tích�có�thể�nêu�bật�lên�sự�phức�tạp�trong�khả�năng�phục�hồi�của�

con�người,�khát�vọng�siêu�thoát,�và�những�khả�năng�cứu�chuộc�ẩn�chứa�trong�đau�khổ.�Hơn�

thế�nữa,�bài�viết�cũng�thảo�luận�cách�ngôn�ngữ�tượng�hình�thực�hiện�hai�nhiệm�vụ�song�hành�

nhưng�dường�như�đối�lập:�vừa�xáo�trộn�vừa�nâng�cao�giá�trị,�vừa�thể�hiện�sự�kì�dị�vừa�vẽ�lên�

sự�siêu�phàm.�Do�đó,�bài�viết�này�hữu�ích�nhất�cho�những�độc�giả�và�học�giả,�hoặc�bất�kỳ�ai�

muốn�tìm�hiểu�sự�tương�tác�giữa�hình�thức�và�ý�nghĩa�được�sử�dụng�như�những�công�cụ�để�

miêu�tả�hy�vọng�và�tạo�ra�hiệu�ứng�cảm�xúc�đa�tầng.

Từ�khóa:�ngôn�ngữ�tượng�hình,�văn�chương�Gô-tích,�hy�vọng,�biểu�lộ,�văn�xuôi
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