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�EVW�DFW��This�study�aims�to�explore�the�use�of�additive�transitions�in�The�Call�of�the�

Wild�by�Jack�London�and�their�Vietnamese�equivalents.�The�research�intends�to�assist�both�

HG��DWR�V�DQG��HD�QH�V�LQ�DGG�HVVLQ���KD��HQ�HV��H�DWHG�WR�W�DQV�DWLQ���LQ�LQ���R�GV���RP�
English�to�Vietnamese.�The�transitions�are�analyzed�through�the�theoretical�frameworks�of�

Halliday�and�Hassan�(1976)�and�Nguyen�Hong�Con’s�(2005)�translation�method.�The�study�

primarily�employs�qualitative,�quantitative,�and�descriptive�approaches.�Data� is�gathered�
on� additive� transitions� along�with� two� translation�methods:�word-for-word� and� addition.�

The�analysis�covers�22�additive�transitions�used�1,555�times�in� Jack�London’s�novel,�with�

translator�Hoang�Ha�Vu�rendering�09�of�these�through�omission.�The��ndings�are�intended�
to�aid�both�lecturers�and�students�in�mastering�the�meanings�of�transitions�in�English�and�

exploring�strategies�for�translating�transition�words�in�literary�texts.

.H��R��V:�additive�transitions,�Vietnamese�equivalents,�translation�version,�literature,�novel.�
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In� the� age� of� globalization,�

VRFLDO� ��FKDQJ�� DQ�� LQ��JUD�LRQ� DU��

rapidly� occurring� worldwide,� with�

OL��UD��U�� DQ�� SR��U�� SOD�LQJ� D� N��� URO��

in� connecting� societies.� Translation�

is� vital� in� overcoming� linguistic� and�

F�O��UDO� EDUUL�UV� DQ�� �RV��ULQJ� P���DO�

understanding� across� communities.� This�

connection,�transcending�time�and�space,�

KLJKOLJK�V� �K�� LPSRU�DQF�� R�� �UDQVOD�LRQ�

and� equivalence,� which� has� become� a�

signi�cant� topic� in� modern� linguistics,�

SDU�LF�ODUO�� LQ� (QJOLVK� ���FD�LRQ� LQ�

Vietnam,�such�as�at�the�Faculty�of�English�

–�Hanoi�Open�University.�One�renowned�

literary�work,��KH�&D���R��WKH�:L�G�E��-DFN�

London,�remains�popular�not�only�because�

R��L�V�SOR��E���DOVR��RU�L�V�U�PDUNDEO���V��

of� language.� A� standout� feature� is� the�

e�ective�use�of�connective�words,�which�

are� essential� in� expressing� ideas� clearly,�

concisely,� and� coherently.� These� words�

SOD�� D� FU�FLDO� URO�� LQ� PDNLQJ� FRPSO���
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ideas�accessible�and�enhancing�the�overall�

readability�of�the�novel.

The�research��ndings�of�the�project�

can� become�valuable� reference�materials�

for�researchers�and�individuals� interested�

in�the��eld�of�translation.�They�can�serve�

DV� U���U�QF�� �RF�P�Q�V� �RU� ��DFKLQJ�DQ��

O�DUQLQJ� �UDQVOD�LRQ� V�E��F�V� DQ��PR��UQ�

English� language� studies.� The� research�

questions,�therefore,�are�posed�as�follows:�

What� are� the� semantic� and� syntactic�

features� of� transitions� in� the� novel�

�KH� &D��� R�� WKH� :L�G� by� Jack� London?�

What� techniques� does� Hoang� Ha� Vu�

�V�� �R� �UDQVOD��� (QJOLVK� �UDQVL�LRQV� LQ�R�

Vietnamese� transitions� in� the� novel� �KH�

&D���R��WKH�:L�G�by�Jack�London?�

,,��7�HRUHWLFDO�EDFNJUR�QG

�����7�DQVODWLRQ

Within� the� �eld� of� interpretation,�

Ghazala�(2014)�underscores�interpretation�

as�an�expertise�comprising�di�erent� sub-

skills,� such� as� dialect� capability,� content�

comprehension,� and� assistant� aptitudes.�

Lefevere�(1992,�2004b)�sees�interpretation�

as� preparation� for� modifying,� a�ected�

E�� ER�K� FRQF�S��DOL�D�LRQ� DQ�� VFKRODUO��

strategies.� Bassnett� and� Lefevere� (1998)�

emphasize� the� signi�cance� of� culture�

in� interpretation,� recognizing� its� part�

LQ� �QFR�UDJLQJ� ER�K� ���PRORJLFDO� DQ��

intercultural� communication.� Gentzler�

(2008)� contends� that� interpretation� goes�

past� insigni�cant� etymological� transfer,�

LQFRUSRUD�LQJ� VRFLDO� DVS�F�V� �KD�� �LOO�

anticipate� the� complete� conservation� of�

the��rst�text’s�magni�cence�and�meaning.�

Benjamin� (1923)� presents� the� idea� of�

LQ��USU��D�LRQ� DV� D� SRU�LRQ� R�� �K�� �����V�

great� beyond.� From� a� phonetic� point� of�

view,�researchers�like�Nida�(1964,�2004),�

Newmark� (2001),� and� Catford� (1965)�

classify� interpretation� based� on� extent,�

levels,�and�positions,�displaying�strategies�

such�as�word-for-word,�exacting,�and�free�

interpretation.�

Building�on�the�re�nement�between�

two� sorts� of� interpretation� units,� words�

and� sentences.� Nguyen� (2005)� proposes�

a� classi�cation�strategy� for�interpretation�

strategies,� isolating� them� into� word�

LQ��USU��D�LRQ� V�UD��JL�V� DQ�� V�Q��QF��

interpretation� strategies.� To� oversee� and�

V����S� LQ��USU��D�LRQ�FRPSDUDELOL��� D�� �K��

sentence� level,� interpreters� can� utilize�

di�erent� methods,� a� few� of� which� are�

VN��FK���R���E�OR���

Word-for-word� translation:� 7KLV�

least� di�cult� strategy� sets� up� syntactic�

SURSRU�LRQDOL���E��LQ��USU��LQJ��DFK��RU��

�URP� �K�� VR�UF�� �LDO�F�� LQ�R� �K�� �DUJ���

�LDO�F��DFFRU�LQJ��R�D�V�UDLJK��DUUDQJ�P�Q��

(from�left�to�right).�

&KDQ�LQ���R�G�R�GH����7KLV�P��KR��

D��U�VV�V� �UURUV� LQ� �RU�� RU��U� �K�Q�

�UDQVOD�LQJ� D� V�Q��QF�� �URP� �K�� VR�UF��

dialect� to� the� target�dialect,�guaranteeing�

the� target� sentence� is� linguistically,�

semantically,�or�logically�suitable.�

�GGLQ�� R�� RPLWWLQ�� �R�GV�� 7KLV�

procedure� includes�either� overlooking�or�

including� words� to� abbreviate� or� extend�

�K�� V�Q��QF�� V�U�F��U�� �K�Q� ��FLSK�ULQJ�

from�the�source�to�the�target�dialect.�

�S�LWWLQ�� R�� PH��LQ�� VW���W��HV��

According� to� this� method,� a� sentence�

�URP��K��VR�UF���LDO�F��PD��E����FLSK�U���

LQ�R�Q�P�UR�V�V�Q��QF�V��L�KLQ��K���DUJ���

dialect� (splitting),� or� di�erent� sentences�

�L�KLQ��K���DUJ���ODQJ�DJ��PD��E��EO�Q����

LQ�R� RQ�� V�Q��QF�� �L�KLQ� �K�� VR�UF��

language,�depending�on� the�need�to�pass�

on�meaning�or�fashion.

�W���W��D�� W�DQV�R�PDWLRQ�� Given�

the� basic� contrasts� between� dialects,�
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interpreters�may�have� to�utilize�auxiliary�
change�methods.�This�involves� replacing�

the� initial� structure� with� an� elective�

V�U�F��U�� �L�KLQ� �K�� �DUJ��� �LDO�F�� �R�

guarantee�common�interpretation.�

Idiomatic� translation:� 7KLV�

SURF���U�� FKDQJ�V� D� V�Q��QF�� �URP�

�K�� VR�UF�� �LDO�F�� LQ�R� DQ� L�LRPD�LF� RU�

L�LRPD�LF�OLN����SU�VVLRQ��L�KLQ��K���DUJ���
dialect,� frequently� utilized� to� interpret�

FROORT�LDO� V�Q��QF�V� LQ�R� FRPSDUDEO��

expressions�within�the�target�dialect.�

��������LWL�H�W�DQVLWLRQV�

Halliday�and�Hasan�(1976b)�clarify�

that� moves� are� words� or� expressions�

utilized� to� put� through� thoughts,�making�
a�di�erence�in�readers�moving�easily�from�

one�noteworthy�thought�to�the�following.�

�GGLWL�H� W�DQVLWLRQV� move� present,� extra�

data,� likenesses,�or� references,�extending�
thoughts�and�advertising�advanced�subtle�

elements� or� distinctive� points� of� view.�

They�guarantee�a�smooth�stream�of�data,�

permitting�a�more�profound�investigation�
from�di�erent�angles.�

,,,��0HW�RGRORJ�

7K�� DSSURDFK� LV� �K�� V�O�F�LRQ� R�� D�
place�to�look�at�the�subject,�a�way�to�look�at�

the�object�of�study.�In�this�research�paper,�

�K���ROOR�LQJ�LQ�RUPD�LRQ�DSSURDFK�V��LOO�

E���V���

�� 6�U�F��U��� 6�V��PV� �QDO�VLV��

�� V�V��PD�LF� DSSURDFK� LV� DO�D�V� �LJK��

and� logical.�A� system�always�consists�of�

elements�that�are�divided�into�hierarchies,�
characterized� by� relative,� relative� but�

interactive,�goals�that�represent�the�overall�

goal.� In� this� study,� there� are� 54� additive�

transitions�listed.�

�� 7K�� LQ�RUPD�LRQ� FROO�F���� P�V��

always� exist� in� two� qualitative� and�

quantitative� forms.� In� addition,� the�

subject�of�the�survey�should�be�considered�

from� both� qualitative� and� quantitative�

perspectives.� In� certain� cases,� access� to�

quantitative� information� is� not� possible.�

Therefore,� the� qualitative� information�

DSSURDFK� LV� �K�� RQO�� SRVVLEO�� P��KR��

in� this� study.� By� listing� the� additive�

transitions� in�“The�Call� of� the�Wild”� by�

Jack�London,�the�data�for�the��nal�goal�is�

to�be�aware�of�the�qualitative�nature�of�the�

subject.�

,9��)LQGLQJ�DQG�GLVF�VVLRQ�

�����7KH�FKD�DFWH�LVWLFV�RI���QWDFWLF�

I�QFWLRQV�

In�English,�additive�transitions�exist�

in�two�shapes.�These�are�conjunctions�that�

J�DUDQ����V�Q�DF�LF��RUN��L�KR���U�T�LULQJ�

any�other�complementary�components.�

7K��SULPDU���UDP��LV�V�UDLJK��RU�DU��

conjunctions.�In�this�shape,�the�word�‘and’�

VKR�V��S�D���K��V�DU��R���K��V�Q��QF������

�LP�V�DQ���L�KLQ��K��F�Q��U�R���K��V�Q��QF��

1427� times.� The� word� ‘like’� shows� up�

�L�KLQ��K��F�Q��U�R���K��V�Q��QF������LP�V�

and�at�the�start�5�times.�The�words�‘thus’�

and� ‘besides’� both� appear� within� the�

sentence’s�center�4�times.�

7K�� V�FRQ�� VKDS�� LV� FRPSR�Q��

conjunctions,� with� 12� complex�

conjunctions.� The� expression� ‘neither� ...�

QRU�� VKR�V� �S� �L�KLQ� �K�� F�Q��U� R�� �K��

sentence�10�times.�‘Either�...�or’�and�‘such�

DV���DFK�VKR���S��L�KLQ��K��F�Q��U�R���K��

sentence�3�times,�while�‘in�fact’�shows�up�

at� the� start� of� the� sentence� 4� times.�The�

state�‘not�as�it�were�...�but’�shows�up�both�

D�� �K�� V�DU�� DQ���L�KLQ� �K��PL��O�� R�� �K��

sentence.�The� remaining�words� show�up�

once.�

Hence,� basic� conjunctions,�which�

have� a� place� in� the� gathering� of� added�

substance�connecting�words,�are�utilized�
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����� �LP�V� �L�KLQ� �K�� F�Q��U� R�� �K��

sentence� and� 154� times� at� the� start.� In�

the� interim,� compound� conjunctions�

VKR���S�����LP�V��L�KLQ��K��F�Q��U�R���K��

sentence� and� 9� times� at� the� beginning.�

8Q��UQ�D�K�PD�� E�� D� QL���� JUL���� �DEO��

R���K��V�Q�DF�LF��RUN�R��D�����V�EV�DQF��

connecting�words.�

Table�1:�Syntactic�functions�of�additive�transitions

3DUW�RI�
6SHHF�

&RRUGLQDWLQJ�
&RQM�QFWLRQV

�W�W�H�
EHJLQQLQJ

,Q�W�H�
PLGGOH

&RUUHODWLYH�
&RQM�QFWLRQV

�W�W�H�
EHJLQQLQJ

,Q�W�H�
PLGGOH

Additive�
�UDQVL�LRQV

1.�and ��� ���� 1.�either�…�or ��
2.�beside(s) �� �� 2.�neither�…�nor ��
3.�indeed �� 3.�not�only�...�but �� ��
4.�further �� �� 4.�as�well ��
5.�including �� 5.�in�addition�to�this ��
6.�like �� ��� 6.�in�fact ��
7.�especially �� 7.�on�the�other�hand ��
8.�considering �� 8.�such�as ��
9.�concerning �� 9.�in�particular ��
10.�thus �� �� 10.�for�instance ��

11.�as�for ��
12.�the�fact�that ��

7RWDO �� ��� ���� �� �� ��

����� �KD�DFWH�LVWLFV� RI� �HPDQWLF�

I�QFWLRQV�

7K���DEO���Q��UQ�D�K�VKR�V��KD���K��
D�����V�EV�DQF��FRQQ�F�LQJ��RU�V��������
substance)�are�isolated�into�four�bunches:�
expansion,� presentation,� reference,� and�
distinguishing� proof.� Among� them,� the�
conjunction� “and”� is� utilized� as� often�
as� possible,� showing� up� 1,555� times�
within� the� work.� When� deciphered� into�

Vietnamese,� this� conjunction� holds� its�
meaning� (và)� 245� times,� is� decoded�
with� a� diverse� meaning� 177� times,� and�
isn’t�deciphered� 195� times.�The�moment�
PRV�� R���Q� ��LOL���� FRQ��QF�LRQ� �L�KLQ�
the�work�is�“like,”�showing�up�69�times,�
DQ�� L�� LV� Q�DUO�� FRQ�LQ�R�VO�� K�O�� LQ� L�V�
�QLT��� P�DQLQJ� �K�Q� LQ��USU����� LQ�R�
Vietnamese.� The� remaining� conjunctions�
DU�� ��LOL���� O�VV� U�J�ODUO�� DQ�� KRO�� �K�LU�
meaning�when�interpreted�in�Vietnamese.�

Table�2:�Semantic�functions�of�additive�transitions

3DUW�,��6HPDQWLF�
I�QFWLRQV

1R�
��GGLWLYH�

WUDQVLWLRQV
7RWDO�

IUHT�HQF�
�0DLQWDLQLQJ�
W�H�PHDQLQJ

�&�DQJLQJ�
W�H�PHDQLQJ

1R�
WUDQVODWLRQ�

�GGLWLRQ

� DQ� ���� ��� ��� ���
� either�…�or � � � �
� neither�…�nor �� � � �
� not�only�...�but � � � �
� DV���OO � � � �
� LQ�D��L�LRQ��R��KLV � � � �
� beside(s) � � � �
� LQ���� � � � �
� ��U�K�U � � � �
�� LQ��DF� � � � �
�� RQ��K��R�K�U�KDQ� � � � �
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3DUW�,��6HPDQWLF�
I�QFWLRQV

1R�
��GGLWLYH�

WUDQVLWLRQV
7RWDO�

IUHT�HQF�
�0DLQWDLQLQJ�
W�H�PHDQLQJ

�&�DQJLQJ�
W�H�PHDQLQJ

1R�
WUDQVODWLRQ�

,QWURG�FWLRQ

� V�FK�DV � � � �
� LQFO��LQJ � � � �
� OLN� �� �� � �
� LQ�SDU�LF�ODU � � � �
� �RU�LQV�DQF� � � � �
� �VS�FLDOO� � � � �

5HIHUHQFH

� FRQVL��ULQJ � � � �
� DV��RU � � � �
� FRQF�UQLQJ � � � �
� �K���DF���KD� � � � �

Identi�cation � �K�V � � � �
7RWDO �� ���� ��� ��� ���

����� �KD�DFWH�LVWLFV� RI� 3�D�PDWLF�
I�QFWLRQV�

The�interpreter,�Hoang�Ha�Vu,�when�
��FLSK�ULQJ�(QJOLVK�V�Q��QF�V�FRQ�DLQLQJ�
connecting�words�into�Vietnamese,�makes�
F�U�DLQ�FKDQJ�V��R��K��V�Q��QF��V�U�F��U��

������� &KDQ�LQ�� WKH� PHDQLQ�� R��
DGGLWL�H�W�DQVLWLRQV

�Q� (QJOLVK� V�Q��QF�� FRQ�DLQLQJ�
additive� transitions� was� interpreted� into�
two� or� three� sentences� in� Vietnamese,�
with� the� connecting� words� having� their�
implications� changed.� In� the� case� of�
added� substance� connecting� words,� the�
interpreter� used� “and”� to� interpret� the�
work.� According� to� measurements,� 39�
(QJOLVK� V�Q��QF�V� ��U�� FKDQJ��� E�� �K��
LQ��USU���U��URP�D�VLQJO��(QJOLVK�V�Q��QF��
into�two�or�three�Vietnamese�sentences.�

Example�1:�On�the�other�hand,�there�
were�the�fox�terriers,�a�score�of�them�at�least,�
�KR���OS�����DU��O�SURPLV�V�D��7RR�V�DQ��
Ysabel,�looking�out�of�the�windows�at�them�
DQ�� SUR��F���� E�� D� O�JLRQ� R�� KR�V�PDL�V�
DUP����L�K�EURRPV�DQ��mops.

(lines�9-11,�page�4,�chapter�1)

(Ngo�i� ra� còn�c�� bọn� ch�� sục� c�o�
n�a,� ít� nhất� cũng� phải� hai� chục� con.�
Chúng� thường� s�a� nhặng� l�n� dọa� Toots�
với�Ysabel�lúc�hai�con�n�y�nhòm�ra�ngo�i�

��cửa,�v��m�t�binh�đo�n�hầu�g�i�vũ�trang�
b�i�chổi�F�Q��c�y�lau.)�

Example�2:�He�had�never�seen�dogs�
�ght� as� these� wol�sh� creatures� fought,�
DQ�� his� �rst� experience� taught� him� an�
unforgettable�lesson.

��LQH�����SD�H������KDSWH����

(Buck�cũng�chưa�bao�giờ�chứng�kiến�
đồng�loại�m�nh�c�n�xé�nhau�hung�hãn�như�
��đấy.�Thế�nên,�ngay�lần�đầu�ti�n�t�n�m�t�
quan�s�t,�n��l�p�tức�c��ngay�cho�m�nh�m�t�
b�i�học�nhớ�đời.

4.3.2.�Omitting�additive�transitions

�URP�DQ�(QJOLVK�V�Q��QF��FRQ�DLQLQJ�
additive� transitions,� when� deciphered�
into� Vietnamese,� it� was� rendered� as� 2�
RU� �� V�Q��QF�V��L�K� �K�� ��FO�VLRQ� R�� �K��
additive�transitions.�

Within�the�case�of�added�substance�
additive�transitions,�48�English�sentences�
�L�KLQ��K���RUN���U����FLSK�U����L�KR���
the�additive�transitions�carrying�over�their�
meaning� into�Vietnamese.�Among� them,�
“and”�accounts�for�44�sentences;�“neither...
nor”� for� one� sentence;� “encourage”� for�
one�sentence;�“such�as”�for�one�sentence;�
and�“like”�for�one�sentence.�

Example�1:�He�could�eat�anything,�
no�matter�how�loathsome�or�indigestible,�
DQG�once�eaten,�the�juices�of�his�stomach�
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���UDF���� �K�� ODV�� O�DV�� SDU�LFO�� R��
nutriment,�DQG�KLV�EORR��FDUUL���L���R��K��
farthest� reaches� of� his� body,� building� it�
LQ�R��K���R�JK�V��DQG�stoutest�of�tissues.

(lines�8-11,�page�20,�chapter�2)

(N��c��th��ăn�bất�cứ�thứ�g�,�cho�dù�

c��kinh� t�m�hay�kh�� ti�u�đến�đ�u�chăng�

n�a.�M�t�khi�đã�nuốt�tr�ng�xuống,�dạ�d�y�

n��sẽ�tiết�ra�d�ch�v��đ��ch�t�lấy�đến�t�ng�

vi�chất�dinh�dưỡng�cuối�cùng.�M�u�sẽ�đưa�

chất�dinh�dưỡng�đến�t�n�c�c�tế�b�o�xa�x�i�

trong� c�� th�,� tạo� th�nh� nh�ng�m�� cứng�

r�n,�bền�bỉ�nhất.)

(�DPSO�� ��� 7K�U�� �DV� QHLW�HU�
peace,�rest,�QRU�a�moment’s�safety.�All�was�
confusion�and�action,�and�every�moment�
life�and�limb�were�in�peril.

��LQH����SD�H������KDSWH����

(Kh�ng� còn� b�nh� y�n,� nh�n� nhã.�
Kh�ng�c��nổi�m�t�kh�c�an�to�n.)

Example� 3:� He� was� a� gloomy,�
morose� fellow,� and� he� showed� Curly�
SODLQO�� �KD�� DOO� K����VLU����DV� �R� E�� O����
alone� and,� I�UW�HU,� that� there� would� be�
trouble�if�he�were�not�left�alone.

��LQH����SD�H������KDSWH����

(N�� lúc� n�o�cũng� �u� sầu� �� rũ.�N��
còn�n�i�tr�ng�với�con�Curley�l��hãy�đ��n��
đư�c�y�n�th�n�m�t�m�nh,�nếu�kh�ng�muốn�
t��chuốc�thuốc�lấy�tai�vạ.)

������LVF�VVLRQ

��������RRG�SRLQWV

4.4.1.1.�Accuracy�and�Fidelity�to�the�
Original�Text

Hoang� Ha� Vu� has� protected� the�
soul�and�center�pith�of�the��rst�work.�He�
e�ectively�conveys�the�feelings�and�cruel�
encounters� that� Buck� faces,� from� his�
quiet� life� at� Judge�Miller’s� home� to� the�
overwhelming�challenges�within�the�wilds�
of�Northern�Gold�country.�

8Q��UQ�D�K� DU�� VRP�� FDV�V� R�� �K��
��DF�Q�VV� DQ�� FRQV�DQF�� �R� �K�� LQL�LDO�
content� in� Hoang�Ha�Vu’s� interpretation�
of�“The�Call�of�the�Wild”:

D��0DLQWDLQLQ��WKH��SL�LW�R��WKH��WR��

7K�� LQ��USU��D�LRQ� SDVV�V� RQ� D�
VPRR�KQ�VV� DQ�� �QSU���Q�LR�V� V�JJ�V�LRQ�
�KLO�� V�LOO� KRO�LQJ� �K�� FRPSO���� �D�D� R��
the��rst�sentence.�The�word�“and”�makes�a�
di�erence�clarifying�the�comprehensiveness�
of�the�portrayal:�It�shows�that�these�chasing�
pooches�are�not�as�it�were�“huge�and�solid”�
but�moreover�have�“long�and�thick�hide,”�
which�is�reasonable�for�their�environment�
and�part.�It� inspires�a�nitty-gritty,�wealthy�
picture� of� this� breed,� emphasizing� its�
di�ering�qualities�and�quality.�It�interfaces�
FKDUDF��ULV�LFV�DQ��PDN�V�DQ��QFRPSDVVLQJ�
SLF��U��R���K��FKDVLQJ�P���V��K��FU�D�RU�LV�
alluding� to.� At� the� same� time,� the� word�
“and”� contributes� to� keeping� up� the� beat�
of� the� sentence,� guaranteeing� that� the�
portrayal�streams�easily�and�isn’t�divided.

b.�Description�of�Nature

Hoang�Ha�Vu�skillfully�deciphered�
�K�� ��SLF�LRQV� R�� �K�� JUDQ�� VF�Q�V� R��
Northern�Gold�Country,�permitting�readers�
to� feel� the� magni�cence� and� cruelty� of�
the� environment� that� Buck�must� live� in.�
Pictures� such� as� “white� snow�elds”� and�
“slopes� and� mountains”� are� interpreted�
distinctively,�keeping�up�the�appeal�of�the�
initial�content.�

c.�Important�Plot�Point

The�key�plot� elements�in� the� story,�
such�as�the�cruelty�Buck�endures�from�the�
vicious�humans,�are�translated�accurately�
and� powerfully.� This� allows� readers� to�
gain� a� deeper� understanding� of� Buck’s�
survival�instincts�and�strength.

G���HQ�LQH�(PRWLRQV

7K�� �UDQVOD�LRQ� V�FF�VV��OO��
conveys� the� genuine� and� profound�
emotions� between� Buck� and� the� other�



��

characters,� especially� between�Buck� and�
John�Thornton.�The� passages� illustrating�
�UL�Q�VKLS�DQ��OR�DO���DU���UDQVOD�����L�K�
subtlety,�allowing�readers�to�feel�the�depth�
of�this�relationship.

���������/DQ��D�H�DQG��W��H

The� translation� by� Hoang� Ha� Vu�
employs�smooth,�accessible�language�that�
is�well-suited�for�Vietnamese�readers.�He�
skillfully� conveys� the� majestic� natural�
LPDJ�U��DQ���K��SUR�R�Q���PR�LRQV�R���K��
character�Buck,�allowing�readers�to�grasp�
the�beauty�and�brutality�of�the�wild.

���������(PRWLRQD��&RQQH�WL�LW�

7K�� �UDQVOD�LRQ� KDV� V�FF������ LQ�
FU�D�LQJ�DQ��PR�LRQDO�FRQQ�F�LRQ�E�����Q�
the� readers� and� the� character�Buck.�The�
image�of�Buck�in�the�translation�may�not�
be� exactly� the� same� as� in� the� original,�
���� L�� U��DLQV� D� V�QV�� R�� FORV�Q�VV� DQ��
familiarity,�making� it� easy� for� readers� to�
empathize�with�the�dog’s�journey.

�����������PDQLVP

Hoang� Ha� Vu� has� highlighted�
the� humanistic� elements� in� the� work,�
VNLOO��OO�� SRU�UD�LQJ� �K�� U�OD�LRQVKLS�
between� Buck� and� humans,� particularly�
with�the�character�John�Thornton,�adding�
emotional�depth�to�the�story.�

�������/LPLWDWLRQV

7K�� �UDQVOD�LRQ�P��KR��R��RPL��LQJ�
FRQ��QF�LRQV� LQ� �K�� �RUN� �KH� &D��� R��
WKH� :L�G� by� Hoàng� Hà� Vũ� has� many�
advantages,� helping� to� highlight� the�
LPSRU�DQ�� �K�P�V� DQ�� �PR�LRQV� R�� �K��
story.�This� not� only� creates� an� engaging�
and�understandable�text�but�also�preserves�
�K��VSLUL��DQ��SUR�R�Q��P�DQLQJ��KD��-DFN�
London�wanted�to�convey.

4.4.2.1.�Loss�of�Connection�Between�
Ideas

2PL��LQJ� FRQ��QF�LRQV� FDQ� U���F��
the� coherence� of� sentences,� making� it�

KDU��U��RU�U�D��UV��R��ROOR���K��FRQQ�F�LRQV�
between�ideas.�This�can�cause�the�sentence�
to�become�fragmented,�especially�in�work�
with� many� details� and� depth� like� “�KH�
&D���R��WKH�:L�G.”�

(�DPSO���It�marked�his�adaptability,�

KLV��DSD�LW��WR�DGM�VW�KLPVH���WR��KDQ�LQ��

�RQGLWLRQV��WKH��D���R���KL�K��R��G�KD�H�

meant�swift�and�terrible�death.

��LQH�����SD�H������KDSWH����

(Vụ� ăn� c�p� đầu� ti�n� n�y� chứng� tỏ�

Buck� đã� thích� nghi� đư�c� với� vùng� đất�

phư�ng�B�c�nghi�t�ngã.�N��đã�t��biết�thay�

đổi�đ��phù�h�p�với�ho�n�cảnh�mới.�Nếu�

thiếu�khả�năng�ấy,�ch�c�ch�n�m�t�c�i�chết�

kh�ng�khiếp�sẽ�sớm�vồ�lấy�n�.)

4.4.2.2.�Reduced�Depth�and�Nuance�

R��0HDQLQ�

Conjunctions�not�only�link�sentences�

E��� DOVR� R���Q� ��SU�VV� �UDQVL�LRQV� DQ��

emotional� nuances.� Omitting� them� can�

simplify� the� meaning� of� the� sentence,�

ORVLQJ� P�FK� R�� �K�� ��S�K� DQ�� �PR�LRQ�

from�the�original�text.

(�DPSO��� Once,� the� sled� broke�

through,� with� Dave� and� Buck,� and� they�

were� half-frozen� and� all�but� drowned�by�

WKH�WLPH�WKH���H�H�G�D��HG�R�W�

��LQH����SD�H������KDSWH����

(M�t�lần�chiếc�xe�sụt�xuống�l�i�theo�

cả�Buck�với�Dave.�Lúc�đư�c� cứu� l�n� th��

chúng� đã� b�� băng� đ�ng� chặt� th�nh� lớp�

cứng�xung�quanh�th�n�m�nh,�hầu�như�h�a�

đ��v��s�p�chết�đuối.)

4.4.2.3.� Di�culty� in� Expressing�

Complex�Ideas

In�passages�expressing�complex�ideas�

or� multiple� layers� of� meaning,� omitting�

FRQ��QF�LRQV�FDQ�PDN���K��V�Q��QF��KDU��U�

to�understand,�reducing�the�author’s�ability�

to�convey�important�ideas.



��

(�DPSO��� �KHQ� WKH� �RSH� WL�KWHQHG�
mercilessly�while�Buck�struggled�in�a�fury,�
KLV�WRQ��H��R��LQ��R�W�R��KLV�PR�WK�DQG�KLV�
��HDW��KHVW�SDQWLQ����WL�H���

��LQH�����SD�H�����KDSWH����

(S�i� th�ng� c�ng� thít� lại� kh�ng�
thư�ng�x�t�trong�lúc�Buck�đi�n�cuồng�v�t�
l�n,�lưỡi�th��cả�ra�ngo�i,�lồng�ng�c�vạm�
vỡ�cố�th��hổn�h�n�song�v��ích.)

4.4.2.4.�Lack�of�Necessary�Emphasis

Conjunctions� are� sometimes� used�
to� emphasize� certain� points� in� a� sentence.�
When�omitted,�these�points�of�emphasis�may�
not�be�e�ectively�communicated,� resulting�
in�a�loss�of�impact�that�the�author�intended.

(�DPSO���It�took�them�half�the�night�
WR� SLW�K� D� V�R�HQ��� �DPS�� DQG� KD��� WKH�
morning� to� break� that� camp� and�get� the�
V�HG��RDGHG�LQ��DVKLRQ�VR�V�R�HQ���WKDW��R��
WKH��HVW�R�� WKH�GD�� WKH���H�H�R���SLHG�LQ�
VWRSSLQ��DQG��HD��DQ�LQ��WKH��RDG�

(lines�15-17,�page�48,�chapter�5)

�Họ�mất�đến�gần�nửa�đ�m�mới�d�ng�
xong�m�t�c�i�trại�tạm�b�,�nhếch�nh�c.�Họ�
mất�th�m�nửa�buổi�s�ng�đ��nhổ�trại,�chất�
đồ� l�n� xe,� chẳng� bu�c� cẩu� thả� đến�mức�
dọc�đường�phải�d�ng�xe�mấy� lần�đ��s�p�
xếp�lại.)

9��&RQFO�VLRQ

In� �KH� &D��� R�� WKH� :L�G,� additive�
transitions�such�as�“and,”�“but,”�“however,”�
“therefore,”� and� “then”� are� essential� in�
organizing�ideas,� linking�paragraphs,�and�
maintaining� the� �ow� of� the� narrative.�
7K�V���UDQVL�LRQV�K�OS�FODUL����K��D��KRU�V�
thoughts�and�keep�the�narrative�cohesive,�
facilitating�the�movement�from�one�idea�to�
another.�For�example,�“however”�signals�
a� shift� between� positive� and� negative�
states,�creating�surprise�and�enhancing�the�
story’s� climax.� Jack� London� uses� these�
transitions�to�re�ect�Buck’s�psychological�
DQ�� �PR�LRQDO� FKDQJ�V� DQ�� �R� ��SLF��
the� wilderness’s� harsh� nature.� Additive�

transitions� contribute� to� the� urgency,�
surprise,� and� transformation� in� Buck’s�
journey.

However,� English� additive�
transitions� often� lack� direct� equivalents�
in�Vietnamese,�which�presents�challenges�
for� translators.�Translators�must�preserve�
the�meaning�while�ensuring�the�text��ows�
naturally�in�the�target�language.�Analyzing�
�K�V���UDQVL�LRQV�DL�V��Q��UV�DQ�LQJ�R��ER�K�
English�structure�and�translation�practices.�
It� emphasizes� how� additive� transitions�
shape�writing�style�and�reveals�di�erences�
between�English�and�Vietnamese�systems.

In� Hoang� Ha� Vu’s� translation,� he�
V�FF�VV��OO�� D�DS�V� (QJOLVK� �UDQVL�LRQV�
to� Vietnamese,� focusing� on� meaning,�
cultural�context,�and�natural�phrasing.�He�
maintains� the� �ow� and� emotional� tone�
of� the�original�text,� allowing�Vietnamese�
U�D��UV� �R� ��S�UL�QF�� �K�� V�RU��V� UK��KP�
and� nuances.� Vu’s� translation� bridges�
cultural�gaps,�ensuring�readers�access�both�
the�work’s�content� and�spirit.�This� study�
KLJKOLJK�V� �K�� LPSRU�DQF�� R�� �UDQVOD�LQJ�
OL��UDU�� �RUNV� QR�� ��V�� �RU� P�DQLQJ� E���
also�for�preserving�the�style�and�spirit�of�
the�original�text.

�FNQR�OHGJHPHQW��7KLV�V������DV�
funded� by� project� code� MHN2024-2.16�
from�Ha�Noi�Open�University.
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TỪ�NGỮ�NỐI�BỔ�SUNG�TRONG�TÁC�PHẨM�“TIẾNG�GỌI�

NƠI�HOANG�DÃ”�CỦA�JACK�LONDON�VÀ�CÁC�HÌNH�THỨC�

CHUYỂN�DỊCH�TƯƠNG�ĐƯƠNG�TRONG�TIẾNG�VIỆT

Trần�Thị�Lệ�Dung�

Tóm�tắt:�Nghi�n�cứu�ph�n�tích�t��nối�bổ�sung�trong�ti�u�thuyết�“Tiếng�gọi�n�i�hoang�

dã”�c�a�Jack�London�v��c�c�h�nh�thức�chuy�n�d�ch�tư�ng�đư�ng�trong�tiếng�Vi�t�theo�khung�

lý�thuyết�c�a�Halliday�v��Hassan�(1976b)�v��Nguyen�(2005).�Nghi�n�cứu�ch��yếu�đư�c�th�c�

hi�n�th�ng�qua�ph�n�tích�t�i�li�u�v��nghi�n�cứu�m��tả�với�s��hỗ�tr��c�a�phư�ng�ph�p�tiếp�

c�n�đ�nh�tính�v��đ�nh�lư�ng.�Trong�b�i�b�o�n�y,�c�c�t��ng��nối�bổ�sung�sẽ�đư�c�ph�n�tích�đ��

phản��nh�c�ch�dùng�t��ng��nối�trong�t�c�phẩm�văn�học�v��c�ch�chuy�n�d�ch�sang�tiếng�Vi�t�

c�a�c�c�t�c�giả.�Kết�quả�c�a�nghi�n�cứu�cho�thấy�c��22�t��ng��nối�đư�c�sử�dụng�1.555�lần�

trong�ti�u�thuyết�“Tiếng�gọi�n�i�hoang�dã”�c�a�Jack�London�v��Ho�ng�H��Vũ�đã�d�ch�09�t��

nối�với�c�ch�thức�d�ch�lư�c�bỏ.�Cuối�cùng,�nghi�n�cứu�đã�giúp�cho�giảng�vi�n�v��sinh�vi�n�

n�m�v�ng�c�c�nghĩa�t��ng��nối�trong�tiếng�Anh�v��hi�u�đư�c�m�t�số�c�ch�tiếp�c�n�d�ch�nối�

t��trong�văn�học.�

Từ�khóa:�t��nối,�ti�u�thuyết,�c�ch�d�ch,�tiếng�Anh,�tiếng�Vi�t,�văn�học.
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